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FAEGHEH (VICTORIA) KALANTARI

Anticipation, as an action, may lead to several outcomes. Even the
very meaning of such a word concocts images of temporal confusion
and cognitive dissonance. A quick search on Google provided no re-
lief as its definition was generalized to the situation. My understand-
ing of anticipation is related to feelings which can have positive or
negative consequences. Expectation, hope, and wishes can become
entangled with anxiety, stress, doubtfulness, and conflict.

The goal of Structures of Anticipation was to create three to five pho-
to-compositions of image and text. The purpose of such conciseness,
beyond expressing myself as “minimalist” or “structuralist,” was also



to explore the relationship between writing and imagery, while over-
coming artistic challenges. My definitions for minimalism and struc-
turalism are interrelated and co-dependent with my cultural back-
ground, my feelings, and my artistic work ethic.

The context of my most recent work involves themes of displace-
ment arising from my personal journey from Iran to Canada. As an
immigrant artist, I wanted to represent my memories, photographic
style, and academic work as a continuation of my personal and artis-
tic development.

Through the utilization of archival material, which included visual
and written sources, I was able to relate my memories, feelings and
emotions with the project’s goal. For instance, to visually represent
a memory, I employed the style of layering which is accomplished
by superimposing two images to create a new image. “Hope” depicts
the reflection inside of a library overlooking the American-Canadi-
an bridge, and the combination of the two screenshots in “Long Dis-
tance Relationship” represents the layering of memories. I also used
a screenshot from social media as an inspiration for the piece “Par-
ents Are Parents.”

Memorizing my dad’s conversation from a phone call and transfer-
ring my siblings’ text messages from different social networking ap-
plications are examples of interacting with multiple sources for ref-
erencing my memories.

My writing technique, in contrast to my visual style, is based on frag-
ments and dialogue. The use of fragmented writing serves a twofold
purpose. First, it is akin to recalling a dream; only certain aspects or
fragments are captured to explain either an event or a sequence of
events.

The second purpose involves active imagination by the audience or
reader to fill in the gaps left by the words. The spaces between words,
sentences, and paragraphs act as pieces of a larger puzzle being con-
stantly shuffled in the quest to make sense of the experience. The
combination of my sense of humour with the bitter-sweet reality of
my personal life is also significant to me.
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Through my writing, the audience is allowed to explore open-ended
concepts by using word-play, polysemousness, and ambiguity. For
example, the words “house warming” or “warm house” and “blind-
ness” or “awareness” invite the audience to choose one of the words
based on their understandings of the work. Without imposing on
the audience a particular theory or conceptual definition, readers are
bound to imbue their thoughts and feelings onto the text they read.

Dialogue, as a tool in my inter-objectivity, is my most favorite tech-
nique. One cannot have a meaningful discussion with someone else
if said individual were to talk in soliloquies.
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