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REIMAGINING THE MARGIN: SPACE OF DIFFERENCE

THROUGH A VISUAL NARRATIVE

ABU HAQUE

Representations of space do not fit-
tingly reflect the lived experiences of
the margin. Representational spaces,
on the other hand, are linked to un-
derground social life and art (Lefebvre
39), which are expressed through com-
plex signs and symbols, sometimes
coded and sometimes not. Revisiting
these spaces provides an understand-
ing of the spatial practices of the mar-
ginalized bodies within the existing
social relations. This paper interro-
gates the discursive practices of those
mediated bodies through a visual nar-
rative. The paper also challenges the
center-periphery rhetoric, revealing
an ambiguous and ambivalent margin-
ality that is not fixed. The images are
used as a methodological tool to elabo-
rate the actions of the bodies in space.
A series of exclusions intertwined
within the spatial practices not only
confirms the ambiguity of the margin
but also reveals that it is a process of

becoming.

Les représentations de l'espace ne re-
flétent pas convenablement les expé-
riences vécues des marges. Les espaces
de représentation, en revanche, sont liés
a la vie sociale souterraine et a l'art (Le-
febvre 39), qui s'expriment a travers des
signes et des symboles complexes, par-
fois codés, parfois non-codés. Revisiter
ces espaces permet de comprendre les
pratiques spatiales des corps marginali-
sés au sein des relations sociales exis-
tantes. Cet article interroge les pra-
tiques discursives de ces corps média-
tisés a travers un récit visuel. Il remet
également en question la rhétorique
centre-périphérie, révélant une margi-
nalité ambigué et ambivalente qui n'est
pas figée. Les images sont utilisées
comme un outil méthodologique pour
élaborer les actions des corps dans l'es-
pace. Une série d'exclusions entrelacées
dans les pratiques spatiales confirme
non seulement I'ambiguité des marges
mais révéle également qu'elle est un

processus en devenir.



REIMAGINING THE MARGIN

PRELUDE

epresentations of the margin do not fittingly reflect the lived
experiences of those bodies. On the other hand, representa-
tional spaces imagined by the margin are linked to the under-
ground side of social life and art, which are expressed through com-
plex signs and symbols that are often coded and often not (Lefebvre
39)." Revisiting these spaces reveals the discursive practices of the

margin within the nuances of existing social relations.

The schema of the margin is flexible and ambiguous, as it stretches
and includes identities that are always in a process of “becoming”
such as the subalterns (Gramsci 20), new immigrants, asylum seek-
ers, refugees, LGBTQ2 communities, hyphenated identities, and
women (of colour) but are always in relation to a dominant group.
A well-rounded understanding of marginality would guide us to ad-
dressing the discursive practices of those spatiotemporal realities.
The spaces of the margin, as it appears, reside in multiple spatiotem-
poralities composed of various identifying markers occupied by the
subalterns and hyphenated identities, including but not limited to,
new immigrants, asylum seekers, refugees, and others. Hyphenated
identities refer to identities that are perceived as a tag of at least two
different cultural and/or geopolitical identities, such as Bangladeshi-
Canadian, Chinese-Canadian, or African-Canadian. Subalterns, on
the other hand, are social groups that include what Antonio Gramsci
identified as “slaves, peasants, religious groups, women, different
races, and the proletariat” (qtd. in Green 2). Gayatri Spivak further
expanded the idea, proposing that everything with very limited to no
access to cultural imperialism is subaltern—a space of difference (qtd.
in de Kock 45). Synthesizing Gramsci and Spivak, I argue that the
aboriginal peoples, ethnic minorities, religious minorities, LGBTQ2
communities, women (of colour), and people with disabilities, among
others, also belong to this space (and time) of difference.

Hence, the subject of the study is always a work in progress, which
is credited to belong to an ambivalent and ambiguous third space un-
representable in itself (Bhabha 55). Here, marginality is viewed as a
condition of being without a prefixed notion of spatiotemporal exi-
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gency, the markers of which include but are not limited to race, class,
religion, gender, culture, age, or language. Not only is the margin am-
biguous without a fixed or obvious meaning attached to it, but also
represents different cultural groups, both socially constructed and a
process of becoming. Marginal identities are consigned to accepting
precarious jobs, especially in the informal sectors also known as the
gig economy. This paper interrogates the discursive practices of the
mediated bodies in those (representational) spaces through a visual
narrative that contradicts the popular representations of those bod-
ies. Thereby, this paper deviates from the dominant discursive prac-
tices of knowledge creation by reproducing the spatiotemporal® rep-
resentations of the margin—a perceived reality of the bodies frozen
in time and space inside the frames and subsequent analysis of those.

OBJECTIVE

he objective of this paper is to analyze and interrogate the

lived reality of the margin that the representations of space

exclude, and to which the representational spaces allude,
thereby expanding the reach of our understanding of marginali-
ty—both in spatial and temporal terms.

THE RATIONALE OF THE STUDY

edia play a crucial role in the construction of Canadian

identity, which considerably affects how marginal identi-

ties are formed. Multiculturalism, on the other hand, is a
political ideology that reinforces the status quo and differentiates
people based on the colour of skin. The concept of diversity with all
possible variants—visible minorities, religious minorities, ethnic mi-
norities, women of colour, and so on—is judged against a Canadian
“we,” which essentially resides within ideology in the European/
North American physique “in the body and the color of skin” (Ban-
nerji 551) and not on the aspect of language, religion, or culture. Here
the marginal identities, already alienated by the politics of differenti-
ation and exclusion, are seen as unusual and irregular, and also dis-
criminated against. This paper reveals the underlying conditions and
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REIMAGINING THE MARGIN

discursive practices of the marginal bodies through a visual narrative
and subsequent analysis of those. The paper is a conceptual opening
to a larger project exploring spatiotemporality of the margin behold-
ing visible minorities, racialized and gendered bodies, and also the
subalterns.

VISUAL NARRATIVE IN THE PRODUCTION OF MEANING

he use of photography has been a well-established research

method in disciplines like anthropology and sociology, but

increasingly it has also been used in areas like humanities
and communication studies. Historically, photographs have been
viewed from two different perspectives: one as a form of art and the
other as a precise record of a subject or scene (Schwartz 120). This
paper aligns more with the latter, that is, in the potential of pho-
tographs’ ability to precisely record and symbolize the representa-
tional spaces of the margin, rather than in its aesthetics. It does not
ignore the artistic inclination of the creative process nonetheless, as
the process could potentially reveal interesting nuances about the
representational spaces. Viewed as records, photographs reproduce
reality and are thought to yield an “unmediated and unbiased visual
report” (120). For example, a study on the American middle class
shows that participants were inclined to respond to pictorial ele-
ments that were personally significant and/or were related to their
everyday life, rather than responding to the encoded messages and
making meaning out of them (122). This attachment toward the pic-
torial elements aligning with personal significance is the reason why
interpretation of an image differs.

Moreover, widely shared ideological beliefs of one group are often
represented as the attitude of the entire population (Van Dijk 117). As
is evident, studies of children in poverty often portray a white, mid-
dle-class childhood due to the easy access to this group, and they are
not studied through their lived experiences (Stanczak 169-70). Mean-
while, the use of photographs in this study has reduced the unequal
power relations between the researcher and the participants, as it re-
lies primarily on non-linguistic visual cues in the revelation of the
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lived spaces occupied by the margin. Media representations of the
margin, on the contrary, normalize a complex system of social and
cultural hierarchy that reinscribes the dominant narrative, where the
marginalized bodies are treated as strange and seen as the Other.
They are usually incorporated in stereotypical representations,
viewed from a hegemonic universal human being—white, middle
class, heterosexual, able-bodied cis-men, where interest in the Other-
ness is a continual revival of interest in the primitive and the savage:

“Certainly from the standpoint of white supremacist capitalist
patriarchy, the hope is that desires for the ‘primitive’ or fan-
tasies about the ‘Other’ can be continually exploited, and that
such exploitation will occur in a manner that reinscribes and
maintains the status quo.” (hooks 22)

Photographs have been used both as a methodological tool and a
means of inquiry; however, using visual images as a research tool re-
quires an understanding of the process of the production of meaning.
Meaning is produced within the shared knowledge of language and
discourse, and not outside of it. It is a process of identification within
a hierarchy of classifications that excludes some and privileges oth-
ers—constructed through, not outside, difference—pointing toward
not so much what something is, but rather, what it is not (Hall 4).
Hegemonic power structure and discourse are mediated through var-
ious repressive and ideological state apparatuses that maintain the
hierarchies within the limits of different markers, making the mar-
ginal space a space of difference and struggle, fundamentally differ-
ent from the dominant one. The demarcation works in two different
ways: one is discursive and operates under erasure, while the other
draws meaning in relations to the vicious hierarchy between two re-
sultant poles such as white/black or man/woman in which white is
synonymous to “human being” (5)—normalized and incorporated as
such within the structure of power. Identities are affected by the way
they are catalogued within this process of identification.

An analysis of the marginal spaces reveals the discursive practices
of the marginal bodies. The visual cues reveal fascinating practices
of the representational spaces of the margin, which do not always
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represent physical bodies but incorporate ideas, too. Sometimes they
expose contradictions—fear/acceptance or denial/conformity—how-
ever, they capture more complex details about those spaces than the
process of identification does, which tends to produce binary oppo-
sitions.

“Must we always polarize in order to polemicize? Are we
trapped in a politics of struggle where the representation of
social antagonisms and historical contradictions can take no
other form than a binarism of theory vs. politics? Can the aim
of freedom or knowledge be the simple inversion of the rela-
tion of oppressor and oppressed, margin and periphery, nega-
tive image and positive image?” (Bhabha 28)

These ambiguous spaces outside of the bipolar opposites (marginal/
dominant) have no fixity but depend on how they are being inter-
preted and read, as the marginal and dominant positions can swap in
a matter of a moment. For example, the driver of a motorized vehicle
can quickly become marginal if s/he switches the position to a bicy-
cle—starts riding within the marked lines of difference on the same
road, but now riding on the edges—on the margin. Therefore, even
though margin is a space of struggle, it is context-specific. The pro-
duction of these spaces pushes the margin to the boundaries of soci-
ety, to the edges, or traps them in between, which is almost always
an ambivalent process of becoming. Kathleen Stewart adds a variant
to the understanding of the spatiotemporality through “weak theo-
ry, which is not only complex but also aptly articulates the bound-
aries of the third space. Stewart suggests a space of potentials that
is of primary interest to me: she conceptualizes cultural poesies that
give birth to a weak theory when assemblage of discontinuous, yet
mapped elements—disjointed and disparate things—throws itself to-
gether in a singularity to make up a scene—something that comes in-
to existence that did not exist before (75). The word “margin,” as it
implies, is an extra, something more or less, but always in relation to
a centre. It could be trivial but is impossible to think without. I will
provide a real-life example to illustrate the weak theory.
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THE WEAK THEORY IN THE PROCESS OF BECOMING

SkipTheDishes and UberEats. Both apps provide options for
tipping the delivery drivers. In the SkipTheDishes app, cus-
tomers are forced to put the tip amount upfront without ever know-

T his is in reference to two different food delivery services:

ing the identity of the driver beforehand, which means the tip is in-
dependent of the actions of the driver. For the driver, this could be
the stimulus, as s/he can decide whether to accept the order or de-
cline it depending on the total amount already promised (including
the tip); however, there is no potential of any future gains except on
very rare occasions where the customer might tip in cash.

On the other hand, the UberEats app is built on the notion of pos-
sibility, as the tip amount can be added not only at the time of the
order but also later, at which point the customer can edit the amount
if s/he wishes to. The actions of the driver can influence the size of
the tip received, both negatively and/or positively. Therefore, tipping
in the UberEats app is not wholly independent of the actions of the
drivers. A kind and smiling face, a quick service, or a smooth han-
dover could result in a potential gain; likewise, rude or sluggish ser-
vice could result in a potential loss. The question is not about which
app is better (or worse for that matter), but it is a matter of choice
between two different approaches that behold two different philoso-
phies or moral codes. One promises a guaranteed amount irrespec-
tive of the actions on the part of the driver, while the other promotes
the idea of service excellence where the tip amount, at least partial-
ly, depends on the action of the courier and may yield higher re-
ward, but only potentially. Some may like the potential of extract-
ing a greater value; some might be satisfied with the prefixed notion
of the value being guaranteed. This “potential of becoming” is what
Stewart defines as weak theory—depending on the bits and pieces
of a faint smile, a warm greeting, a kind text message, or a gentle
handover of the food, and in the nuances of the anticipation of good
work in the future. Similarly, the margin beholds the potential of be-
coming something meaningful in the changing multicultural space-
time curvature.
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THE METHODOLOGICAL PREMISE

he western mind has internalized the logic of binary antago-

nism through language and other discursive practices. On the

contrary, photographs do not depend on spoken (or written)
language for their meaning; rather, these are discernible through vi-
sion. However, like any other communications medium, photogra-
phy reflects the perspective of the photographer where technological
mediation reproduces a reality through alienation. This isolation
from reality occurs through multiple intermediaries (technological)
between the image and the viewer, such as camera, lens, screen, lab,
paper, chemicals, and so on reproducing a version of the real where
the subjectivity of both the photographer and the viewer plays a cru-
cial role in the production of meaning. Hence, meaning partly de-
pends on the intellectual and linguistic faculty for its interpreta-
tion—though only secondarily. However, the visual goes beyond lan-
guage and discourse, at least at the beginning, and works in the ab-
stract form as ideas, but the interpretation of the image again relies
on language and discourse. Nonetheless, the photographic images re-
veal details about spaces otherwise imperceptible, reproducing an al-
ternative position outside the dominant discourse through observ-
able and objective narrative inferring generalization, as to generalize
one requires “observable, more or less ‘objective’ evidence” (Bell 10).
The space that the process reveals belongs to what Michel Foucault
identifies as “other spaces” between utopias and heterotopias (Fou-
cault and Miskowiec 24). These spaces complicate and transform the
marginal spaces inside the ubiquitous view of globalization, especial-
ly within the purview of the world system theory (Wallerstein 15;
Jameson 9), which seriously punctures through the nationalist and
regionalist ideologies and becomes something post-national. It has,
along with the effect of digital technologies, collapsed the world into
an unequal global village.

Therefore, representation is the point of departure for this research,
but it goes beyond representation and includes the discursive prac-
tices hidden in plain sight: signs and symbols of spatial and temporal
references conceived within various social relations (Lefebvre 3-6;
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Massey 2). Reconstructing the time and space of the margin through
images and subsequent analysis provides an understanding of the
marginal reality, and tests the limits and opportunities rendered
through the creative process of photography. This is within the scope
of abduction methodology, which avoids polarization between induc-
tion and deduction methods and derives from both (Alvesson and
Skoldberg 10). For example, the premise that being a member of vis-
ible minority reproduces the conditions for marginalization could be
confirmed by observation; however, the empirical data could be then
analyzed and interpreted further to develop and elaborate on the
theoretical assumptions. This methodology explores spaces beyond
their bipolar oppositions and explores hybrid and in-between spaces.

The process is complex, as it begins with hypothesis-laden theory
and tests that with empirical data. However, it does not conclude
there but goes on to improve the theory with interpretation, and is
open to more observations for confirmation, and finally expands on
the theory. This methodology grants access to the lived experience
of the margin, welcoming inclusion of the margin in perceiving their
spatial reality, which means an interpretative process during which
the researcher “...eats into the empirical matter with the help of the-
oretical preconceptions, and also keeps developing and elaborating
the theory” (Alvesson and Skoldberg 5-6). And that is exactly how
the researcher theorized and then analyzed the images; for instance,
the way the marginal identities often explain certain terms that are
otherwise obvious (see the discussion of Figure 4 and subsequent ex-
planation), just to be in cohort with the dominant narrative.

The use of photography as a methodological tool produces an alter-
native meaning of the marginal bodies where the focus is now re-
versed—a switch in the focus from the representations of space to the
representational spaces. On one hand, methods such as photography
capture subjective data and thus are destined to be a part of indige-
nous research methodology within qualitative research approaches,
since they reflect the photographer’s perspective (camera position,
camera angle, distance, focal length, framing, etc.) without quantify-
ing. The method brings in the stories and perspectives of both the
researcher (absorbed in the research process through qualitative re-
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flection and analysis) and the research participants (through their
actions) in the knowledge creation that are the traits of indigenous
methodology (Kovach 28). Indigenous methodology, within the qual-
itative research tradition, is interpretive and searches for contextual-
ized realities and acknowledges many truths, as opposed to the tra-
ditional positivist quantitative research approaches that seek a sin-
gular static truth from an objective distance (26). Besides, qualitative
research considers reflexivity to reference the relational and “the re-
flexivity is the researcher’s own self-reflection in the meaning-mak-
ing process” (32). At the same time, indigenous methodology does
not consider different parts of the research process such as method,
methodology, and epistemology independent of each other; rather, it
views research as a whole, where these parts are interdependent and
relational (122).

Moreover, research is considered a lifelike work in progress in in-
digenous methodology: alive and messy, flexible and soft, and often
fuzzy, which is about social relations (Kovach 30). Also, space must
be considered along with time, and “not as some absolute indepen-
dent dimension, but as constructed out of social relations: that what
is at issue is not social phenomena in space but both social phenom-
ena and space as constituted out of social relations, that the spatial is

39

social relations ‘stretched out’” (Massey 2).

Consequently, social relations in production of space are crucial,
where interrogating the intricate social practices of the margin
through a visual analysis allows us to explore these spaces through
observations. Marginalization is generally constituted in relation to
a white body, which, within the concept of diversity, consists of vari-
ous nuances and is in itself problematic. The meaning starts to weak-
en with every deviation from the standard markers and has a narrow
range of inclusivity as to who can pass and who cannot. It begins to
wither away the further the body deviates from the standard Judeo-
Christian English speaking subject of a white body. If replaced by a
female or queer identity, the body loses its privilege; if replaced by a
Muslim or Sikh identity, or by a person of colour, it loses even more,
and so on and so forth. The counterargument to the logic that bodies
and faith have been conflated here would be that even though these
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are two distinctly separate categories, bodies are always wrapped up
in clothes and symbolic ornamentations reflecting different faiths.
Often, faith-based identities express themselves in hijab, niqab, tur-
ban, kurta, or in other religious symbols like a piece of jewelry, a
cross, or an om et cetera, which adds another layer to the already
marginalized bodies based on colour, creed, et cetera. Christianity is
the default faith in North America; anything else is a deviation, a
margin. The further the body moves away from those markers to-
ward the periphery, the more it keeps losing privileges until ulti-
mately it is left with nothing normative.

THE RATIONALE OF THE METHOD USED

hotography embodies a way of seeing, as an image is not

merely a mechanical record but an act of choice on the part of

the photographer (Berger 8). Each photograph is a conscious
selection by the photographer from infinite other possibilities; there-
fore, it reflects their way of seeing through the choice of subject (10).
However, besides the mechanical and material records, photography
has magical components to it:

“Photography is a form of magic—or to put it another way, the
photographic provides cerebral experiences for the viewer that are
equivalent to magic. Just as sleight of hand facilitates, but does not
fully materialize, the magical experience that resides in the dynamic
of our own imaginations, so too photography—when liberated from
a pedestrian definition as the sum of its mechanics and materials,
its chemistry and software—can spark the occurrence of magic in
our minds.” (Cotton 3)

This magical experience depends on the viewers’ imagination and
can be fully materialized only if viewed independently of the mate-
rials or processes of the medium. However, Charlotte Cotton’s ar-
gument emphasizes that this magical experience is an interpretative
process on the part of the viewer. Analyzing John Berger and Cotton,
it becomes evident that the photographic experience relies not on-
ly on the photographer but also on the viewer for its meaning. This
is true about any texts where the claim of originality has now been
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made void and very well depends on who is reading, or in our case,
whoever is interpreting the image, as “a text is made of multiple writ-
ings, drawn from many cultures and entering into mutual relations
of dialogue, parody, contestation, but there is one place where this
multiplicity is focused and that place is the reader, not, as was hith-
erto said, the author” (Barthes and Heath 148). There are also compo-
nents of both art and science amalgamated in photography, which is
revealed in Eadweard Muybridge’s work The Horse in Motion, where
he stopped time in revealing the aspects of motion that ultimately
resulted in the radical concept of time as a spatial image (Premeaux
387; Muybridge).

There are places of interactions within social spaces known as “con-
tact zones” where uneven relationships of power dynamics—that of
domination and subordination—reproduce the conditions similar to
“colonialism, slavery, or their aftermaths as they are lived out across
the globe today” (Pratt 4). Mary Louise Pratt also unpacks the mean-
ing blended and obscured in everyday chores, hidden beneath the

IVPNCIVNRNIOI Ny |SSUE 14-1, 2023 - 48



lines and structures of Eurocentric travel and exploration writings,
and elsewhere within language where knowledge is produced as a
discursive practice of writing (Foucault 56-58). All of these point to-
ward the disparate location of the marginal voices that I have ex-
plored in this paper, a shrinking space also known as the public
sphere (Habermas 75-79), of which Nancy Fraser was critical. She
argues that the institutional arena of public sphere constitutes sev-
eral significant exclusions—the key one being the gender—and she
argues for a multiplicity of “subaltern counterpublics” instead of a
single public (Fraser 67). Public spheres are usually seen as spatial,
but I argue that these must be considered in temporal terms as well.
The public uses these spaces for political reasons; however, they do
so in their free time, which makes these public spaces a representa-
tion of temporality (Sharma 12). At the same time, power exercises
control over its citizens through resource allocation (by its authori-
ty to decide what time and which space to allocate for the margin to
congregate). Thus, space and time collapse in a dimension of pow-
er and struggle where the bodies “are orchestrated in space in or-
der to delve further into distinctive temporal forms of power” (11).
Moreover, the spaces of the modern nation-states such as Canada are
increasingly becoming cultural hybrids where there is no specifici-
ty or centralized unity (Bhabha 200), yet the thrust from the domi-
nant discourse looms over the language, representations, and cultur-
al expressions. Marginality operates within a complex system, which
is not just about representation but also about hierarchies of orders,
where a holistic and representative vision of society could be materi-
alized only if a discourse that “at the same time are obsessively fixed
upon, and uncertain of, the boundaries of society, and the margins of
the text” (207).

VISUAL ANALYSIS

istorically, marginal identities were consigned to the least
desirable jobs such as cleaners, gas station attendants, food
servers, delivery drivers, garbage collectors, maids, nannies,
hairstylists, and barbers, and other informal and precarious jobs be-
cause of the systemic discrimination and exclusion from professional
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sectors. Therefore, their survival was “premised on their acceptance
of inferior working conditions” (Bernhardt 5). The images below
show empirical evidence of this claim, which demonstrate an over-
representation of marginal identities in jobs such as at the gas sta-
tions, food services, restaurant workers, delivery jobs, et cetera.

The first image in Figure 2 shows a marginal body, represented
through skin colour as non-white, working at a gas station, while the
second one confirms a Black body working as a garbage collector.
The third image shows a trolley attendant, who is marginalized as
being non-white (even though it cannot be seen from the back),
while the last image shows a restaurant worker, marginalized as be-
ing non-white and a woman, preparing the order for the delivery dri-
vers. On the other hand, the set of four images in Figure 3 below de-
picts the bodies of delivery drivers and restaurant workers frozen in
motion.

The first image in the series shows the subject, a marginal identity
represented in skin color as non-white, reaching out for his car door,
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Figure 3: From left to right: Images of delivery drivers & food industry workers, by the

author.

while the second image shows drivers waiting outside in the snow,
also represented in their skin color as non-whites. The third image
shows the drivers waiting inside the restaurant for delivery, which is
not something every restaurant is offering during the pandemic. The
drivers here has triple jeopardy due to their skin color (non-white),
an expressive religious symbol (a turban associated with Sikhism),
and language marginalization, as one of them was speaking a lan-
guage other than English (or French). The next image shows the in-
side of a restaurant where the workers are waiting for the drivers to
come in and pick up an order; the identities represented are marginal
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REIMAGINING THE MARGIN

by skin colour (non-white), and spoken language other than English
(or French). The subsequent images explore the time and space of
these essential workers, which reveal an overrepresentation of mar-
ginal bodies in the food delivery service. The last image shows both
an ethnic and religious minority, traits that are considered marginal-
ization through exclusions, going back to his car after completing a
delivery. The observation reiterates the findings that immigrants, es-
pecially recent immigrants, work in the gig economy at a dispropor-
tionately higher rate than Canadian-born workers. Over one-third of
all male gig workers are immigrants, (Jeon et al.) even though im-
migrants only make up about 24% of the Canadian labor force as a
whole. Also, the income of a food delivery driver is far below the
national average of $49,500 (Mojtehedzadeh ), which means they are
subject to income discrimination.

The analysis of the two images below in Figure 4, a seemingly ordi-
nary discursive act, reveals another aspect of the marginal identities.
The reading of the two images (the second one is zoomed from the
first image) reveals the prevalent anxiety and unease in the margin
that Wendy Chun calls a “normal paranoid response to and of pow-
er” (3), which often drives the margin to do things differently and
forces them to provide explanations for things otherwise obvious, as
a testament to their acknowledgement and conformity to the domi-
nant discourse.

The images show that the Cambridge Muslim Society was praising
the front-line heroes by rendering prayer for their safety and well-
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being; however, the group finds it necessary to provide an explana-
tion for the word Allah in the bracket (God), which is not only redun-
dant but also obviously never thought of reciprocally (who provides
an explanation for God in the bracket!). The violence brought about
through the process of identification and exclusion renders the mar-
ginal body an extension to a dominant body, which also compels the
margin to endorse such pronouncements. The need for this sort of
conformity comes from the fear of backlash against marginal iden-
tities, which continuously puts the burden of proof on them; there-
fore, they learn to endorse cultural differences that are not too differ-
ent or expressive. The fear of backlash comes as a reminder for the
marginal groups every once in a while; for instance, when Alexandre
Bissonnette went on a shooting spree killing six innocent people at
the Quebec Islamic Cultural Centre on January 29, 2017 (Page), or the
most recent terrorist attack, by the 20-year-old white male suspect
Nathaniel Veltman perpetrated on a Muslim family due to their faith
that took four innocent lives on June 6, 2021 (Bell et al.; Coletta).

By the same token, the need for the margin to accept the essential-
ized, stereotypical representation that the process of identification
renders possible often leads them to endorse that identity. Because
the marginal groups, knowingly and/or unknowingly, far too often
conform to these stereotypes for their survival that the dominant
narrative enforces through the process of Othering. The ways the
marginal bodies themselves become wary of these discursive texts
are visible in their desire to conform, in an attempt to become what
the dominant narrative suggests (and wants) them to become: the ex-
oticized, commodified, sexualized, eroticized “other” ready for con-
sumption, ready to feed the normative body’s primal desire to assert
power and privilege (hooks 36).

So they conform to the discourse of being exotic, conform through
discursive practices such as the one that reveals itself on the adver-
tisement board of the plaza above (Figure 5). A visual analysis of the
content shows that the plaza Heritage Square accommodates several
businesses including a dental office, convenience store, physiothera-
py office, laundromat, cremation service, salon, pizza shop, et cetera,
most of which announce something they do: the nature of the busi-
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Figure 5: Image of an advertising board photographed by the author.

ness, or the product. The only exception to this is The Caribbean Bas-
ket that has offered something extra through the catchy tagline that
reads “Quality Authentic Food,” thus exoticizing the food, flavour,
and identity therein. But what does authentic food really mean? Is
the chef Caribbean, or is it the ingredients that are claimed to be
authentic? Is it something brought from the Caribbean, or is it the
process of making the food that makes it authentic? It becomes com-
plicated following this line of argument, and this is not the prop-
er place for that debate either; however, the pronouncement of such
authenticity makes the Basket a desirable commodity/place for con-
sumption. The question of authenticity mentioned here is in refer-
ence to how the margin is forced to conform, so as not to be per-
ceived too differently. It is another way of endorsing the exotic (in
a discourse of authenticity) for the purpose of consumption (eating
the other) by the dominant culture, even though within the politi-
cal discourse Canada is projected as a mosaic, where it is depicted
as diverse and multicultural. Also, the issue of authenticity is crucial,
as the margin, even a second or third generation of Canadian born
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to immigrant parents and raised here since birth, often has to re-
spond to their authenticity against a forced marginalization through
the type of question: “but where are you really from?” The propo-
sition which the margin often exploits in its favour. They are al-
ways the first to be blamed and avoided during the onslaught of
global happenings like the COVID-19 pandemic and related health
crises, as throughout history, people of Asian descent; marginalized
groups including religious, ethnic, and racial minorities; and immi-
grants have been stigmatized and targeted through the process of
othering, systematic racism, and xenophobia (Gover et al. 648-653,
Dionne & Turkmen E213). Also, marginalized identities, immigrants,
and low-income residents have been at a higher risk of contracting
and dying from the disease: “Similar to the U.S. and UK., urban re-
gions in Canada with higher shares of Black residents have been dis-
proportionately impacted by Covid-19” (Choi et al. 159), which re-
iterates the existing racial discrimination against marginal groups.
However, these positions can flip, and a dominant position can be-
come a subordinate one in a moment. For example, a restaurant, for-
merly a dominant space, has now become marginal because of the
pandemic. A once-vibrant place, such as the mall, has now turned pe-
ripheral; a once-bustling place has now become vacant, extra, as the
following images reveal.

Through a similar token, a truck driver occupying the road in a dom-
inant position can become marginal once s/he changes position and
becomes a biker. In the literal sense of the meaning, cycling on the
edges inside the demarcated white line drawn by the power (authori-
ty), as seen in the image below where other mechanical vehicles now
dominate the road.

CONCLUSION

he space of the margin is ambiguous and contains cultural
hybrids where identities can often change their relative posi-
tions. However, marginal identities, in all the nuances of the
term, get excluded from the professional sectors due to systemic dis-
crimination and consigned to occupy precarious jobs, as well as to
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informal sectors referred to as the gig economy—a position that can
be confirmed through observation. Spaces of the margin are also
prone to backlash, especially in vulnerable times where the burden
lies with the margin to prove their innocence against any such mis-
representations, which ultimately pushes them toward conformity or
assimilation. Therefore, the idea of Canadian society being a mosaic
of different cultures is rendered problematic and dubious, as a dom-
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inant discourse looms out of the spatial practices that unsettles that
claim. This suspicion, occupying a spatiotemporal condition of al-
ways being reminded of the vulnerability of that claim, of living at
the edges, often wary of being judged and gazed at from a position of
hierarchy produces anxiety, and in worst case paranoia. These exclu-
sions, the traits such as the pronouncement of the language, colour
of skin, expressions of religious symbols, et cetera, all melt down to a
body politic: a process of becoming. Thus, marginalization becomes
a process of becoming that the grand narrative suggests, spatiotem-
poral isolation that appropriates and tolerates the margin within the
schema only as long as it is within the cultural limits that are consid-
ered acceptable and does not challenge the discursive practices—any-
thing beyond that is abnormal, considered too exotic for consump-
tion.
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IMAGE NOTES:

Figure 1: The Horse in Motion, Muybridge. The Bill Douglas Cinema Museum.
EXEBD 61975. Available through: Adam Matthew, Marlborough, Vic-
torian Popular Culture.

Figure 2: All images taken by the author at different locations.

Figure 3: Images of the delivery drivers (faces unrecognizable) taken by the
author at different locations.

Figure 4: Images taken by the author of a mosque and banner of Cambridge
Muslim Society.

Figure 5: Image of an advertising board photographed by the author.

Figure 6: Images of a restaurant during the pandemic—a vibrant and domi-
nant place now becomes marginal. Photos by the author.

Figure 7: Images of flipped positions, from a dominant to a marginal. Photos
by the author.

NOTES
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Lefebvre identified representational spaces as the ones that embody
complex symbolisms, either coded or not, but linked to the under-
ground side of social life, and art. The representations of space have
to be lived first in order for someone to perceive the representational
spaces, which are spaces imagined by writers, philosophers, and
artists..

It might be necessary here to explain what the term “spatiotemporal”
means; for example, Canada came into being in the year 1867, was
not in existence before, and may not exist forever. The geographical
boundaries of nation-states are also something not fixed; therefore,
any mention of space is always in relation to time. For example, it
would be impossible for two people to meet if only a temporal refer-
ence is provided (If one says, “I will meet you tomorrow at 11am,” then
the question would be, “but where?”). Similarly, if only spatial refer-
ence is given (‘I will meet you at Eaton Centre,” then the obvious ques-
tion would be, “but when?”). Thus, it is always spatiotemporal, and
therefore, the condition of the margin discussed in this paper is in rela-
tion to the discursive practices of the contemporary Canadian society,
which is historically grounded in a colonial settler society..
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