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ZINES FOR RESEARCH EXCHANGE: A CONVERSATION 

ANNE PASEK 

AKSEL BIØRN-HANSEN 

In this piece Anne Pasek and Aksel 
Biørn-Hansen interview each other 
on their respective experiments in 
zine-based experimental research 
exchange: DIY Methods, an annual 
conference-by-postal-mail, and Lim
inal Excavations, a zine-based inter
vention at ICT4S (Information and 
Communication Studies for Sustain
ability) 2024. They reflect on practi
cal lessons they’ve learned in facili
tating alternative publishing for aca
demic research as well as some of 
the ways print helps make the en
vironmental, cultural, and emotion
al character of scholarly norms both 
easier to analyze and contest. 

Dans cet article, Anne Pasek et Aksel 
Biørn-Hansen s’entretiennent mutuel
lement de leurs expériences respec
tives en matière d’échange de re
cherches expérimentales basées sur 
des zines : DIY Methods, une confé
rence annuelle par courrier postal, et 
Liminal Excavations, une intervention 
sous forme de zine à ICT4S 2024. Ils 
réfléchissent aux leçons pratiques 
qu’ils ont apprises en facilitant l’édi
tion alternative pour la recherche uni
versitaire, ainsi qu’à certaines des fa
çons dont l’impression aide à rendre le 
caractère environnemental, culturel et 
émotionnel des normes savantes à la 
fois plus facile à analyser et à contes
ter. 

This conversation was recorded on October 4, 2024. It has been edited 
for clarity and to add relevant citations. 

Anne Pasek: Thank you so much for having this conversation with 
me. I’m really excited to hear more about your experiences with zine-
based publishing and alternative conference tracks, as well as all the 



ways this work connects with our mutual interests in sustainable 
technology and energy transitions in academia. 

Aksel Biørn-Hansen: I think there are a lot of interesting things to 
unpack. Let’s start with DIY Methods.1 It was one of the first initia
tives that I saw that really did this on a big scale, inviting people into 
a different and new kind of process. Do you want to tell a bit about 
what the DIY Methods Conference is, and how it came to be? 

Pasek: Sure. DIY Methods is a conference about experimental re
search methods, conducted by zine.2 It is a provocation for scholars 
to consider alternative ways of doing research exchange, both stylis
tically and environmentally. We’ve run it through my lab for the past 
three years, and we just published 2024’s proceedings this week. 

Participating in DIY Methods looks very different from your typical 
conference. No one gets on a plane or sits in front of a screen. In
stead, we jury, print, and collate zines, which we then send in the 
mail to participants. 

This shift is important to me because, in my wider political and 
scholarly life, I’m sort of “professionally freaked out about climate 
change.” Because of this, I’m quite worried about academic aeromo
bility—our tendency to fly a lot is part of our broader professional 
culture and is a real barrier to building a more climate-conscious uni
versity (Tseng et al.; Katz-Rosene and Pasek). I want to see a global 
academy that flies less, but it’s clear that there are better and worse 
ways to do this. For instance, during the pandemic we were all sud
denly, non-consensually, grounded. This resulted in a lot of Zoom-
based conferences that didn’t really think too terribly much about 
the form of things, right? There was a crisis pivot moment where we 
wanted to keep the continuity of academic life going, even if those 
forms weren’t really bringing a lot of joy. I’m sure we all remember a 
lot of bad user interfaces, a lot of sitting stuck at your desk for mul
tiple hours a day, and sort of pixelating your eyes in unlovely virtual 
rooms. 

As a result, since travel restrictions have been lifted, there’s been 
a sudden return to normal—even an intensification of aeromobili
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ty—which makes a certain kind of social sense. People are a little bit 
traumatized and want to forget (Thierry) rather than learn from the 
pandemic. But unfortunately, the race back to in-person gatherings 
has also meant an uncritical acceleration of air travel and thus ever 
more increasing carbon emissions. Zoom conferences today (though 
they continue to provide important accessibility benefits) are still 
more of a supplement than a replacement to in-person gatherings. 

So by having a zine-based conference, we were hoping to find a third 
option, a wedge between the dichotomy of online versus in-person 
conferences, and to also really try to practice our environmental val
ues through a more deliberate politics of pleasure. By moving to 
print, and by letting people be creative in how they approach the vi
sual and textual qualities of their ideas, we wanted to spark new pos
sibilities and a critical re-evaluation of what the form academic ex
change should be. Hopefully, too, our participants would find ways 
of presenting versions of their academic selves that are a little less 
buttoned-up and overdetermined by the conference room or Power
Point as the dominant media and milieu in which “good academic 
work” happens. 

The results have been pretty positive. For one, people genuinely like 
getting a kilogram of zines in the mail. Participation is free. It emits 
way less carbon. It also doesn’t come into tension with the ongoing 
care work obligations or administrative and financial burdens that 
we know produce inequities with the demographics in-person con
ference participation (Skiles et al.). Three years in, we’re continuing 
to see that idea be of interest to people, and be the kind of impetus 
for publishing some really interesting and provocative zines. 

So that’s DIY Methods. We started in 2022, wrote a white paper on 
how we did it (Rayner and Pasek), and have been really delighted to 
see a couple of different groups take that idea and run with it in their 
own directions and add to the collective notion of what a zine-based 
conference could look like and do. 

One of those projects was your own. I was really very excited when 
I saw the CFP for ICT4S (Information and Communication Technol
ogy for Sustainability) this year! I think you’ve maybe gone the fur
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thest of all the folks that I know in trying to run a parallel zine-track 
within an already existing conference. Could you tell me a little bit 
more about how that idea started, and what it was like to pull that 
off? 

Biørn-Hansen: Yeah, I think it has multiple starting points. But I 
think one was that we had a big, three-year long research project 
on academic flying and one of these parts of the projects we ended 
up submitting to DIY Methods (Biørn-Hansen et al.). We found that 
experience really invigorating in expressing ideas that were maybe 
very hard to do with less conventional data. We didn’t have enough 
grounding, you know, to submit it to a journal, but we could share 
our findings with that community. And so that sort of simmered a 
bit. 

And then we, my research group, the Sustainable Futures Lab in 
Stockholm, we are quite active in the ICT4S Community and the 
ICT4S Conference. In 2023 it was hosted in Rennes, in France. They 
promoted flying (we took the train there). But this conference has 
a tradition of being a bit conservative, or like techno-optimist and 
tech-solutionist. And so at the conference, the papers and the things 
and the topics discussed were mostly about efficiency measures, 
maybe working with incremental changes and better computer sys
tems. But then, we sort of felt this… There was a lot of tensions in 
the rooms and in the conversations during coffee breaks, and there 
was one specific paper track that had a lot of discussion. It was a 
session on measuring the energy consumption of, I think, eco-effi
cient data centers. During the Q&A, a more or less heated argument 
emerged where critics asked why this direction was important com
pared to more critical and transformative topics such as a focus on 
reducing the complexity of computer systems or degrowth comput
ing (e.g. Espãna et al.). I think it was a clash between different world
views that happened, between ideas of technological solutionism on 
the one hand and fears of how computer systems are accelerating 
the climate crises (Nardi et al.). Throughout the conference you could 
feel this simmering, but these tensions were never recognised pub
licly and not given space to be properly addressed during the confer
ence. 
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After the conference, we travelled back home. And I thought this was 
peculiar. And like, what? Why was there so much tension? And then, 
my research group decided to run next year’s ICT4S conference. We 
had lunch one day and we sat there in the restaurant thinking, how 
could we sort of play into those tensions? How could we unpack 
what was happening and give space to all those unsaid ideas that 
were not part of the formal program in France in 2023? Elina Eriks
son said, “Let’s make a zine!” And so we ran with the idea of trying 
to have an alternative, maybe not companion, but an alternative pro
ceeding that went alongside the official program as a way to show 
and act against some of the mainstream narratives at this conference. 

Pasek: It’s kind of a “Shadow Conference.” 

Biørn-Hansen: Yes, I think one could see it like this. Oliver Bates, 
who was my co-editor and conspirator, and I—we struggled a bit with 
sort of appealing to this “Shadow Conference” idea without appro
priating the whole concept of zine making just to fit into this context. 
So we worked a lot with finding the right language, finding the right 
ways of explaining what this was without it being seen as a formal
ization of these counterculture or radical ideas. 

Yeah. And so we applied the DIY Methods template: soliciting ab
stracts, inviting people to create, and then published a zine compila
tion called Liminal Excavations (Biørn-Hansen et al.). We didn’t do 
separate zines, but a single book with many zines together. A zine 
compilation? I don’t know what to call it. 

Pasek: Proceedings? Does that language work? 

Biørn-Hansen: Yeah, we can call it that. We printed like 150 copies 
and we put them on tables without saying anything. We hosted a 
small session where we talked about why we did this, and then in
vited people to have a zine cafe where they also could sort of react 
back to the zine. And they started making things and having discus
sions at tables. And we also made a zine station (see figure 1) dur
ing the whole conference, where people could sort of express their 
frustrations or their ideas or questions—to give space to all of those 
things that we saw from the previous years. Someone made a “tree 
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Figure 1. The zine café at the 2024 ICT4S conference in Stockholm, Sweden. Aksel 

Biørn-Hansen, June 26, 2024. 

of positivity” where people could share positive experiences from at
tending the conference, while others critically reflected on the lack 
of research and thinking about the more-than-human in the ICT4S 
community. So that’s sort of the long format of the story, I think. 

Pasek: The concern about having the “right emotions” there is so 
fascinating! So how officially sanctioned was the zine track? 

Biørn-Hansen: Yeah. So Elina Eriksson and Daniel Pargman were 
the general chairs of the conference. They endorsed this, but not pub
licly. But they were fully on board, and also gave us a small budget 
to print, and also post this on the conference pages. That was a way 
for us, I guess, to reach out to the general ICT4S Community. I don’t 
think everyone understood what it was and so we also shared it in 
many other arenas. And then also Elina and Daniel, as the general 
chairs, gave us a spot in the program to do something. And that’s 
where we were a bit hesitant because we didn’t even think that we 
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But there are moments where these concerns do come together, 
where giving people lines on their CV for this sort of stuff is sub
stantive and helpful—where shifting norms about academic mobility 
expectations, or the format of an academic paper, or how much re
search is enough research to make an argument publishable does 
help make space and provide recognition to a wider pool of thinkers. 
I am encouraged by the prospects here. Even if not in a linear way, 
scaling up such efforts still mobilizes valuable resources that can help 
people having that struggle on the structural level. At the very least, 
it sets helpful precedents. So I will be very curious to follow further 
experiments, the additional spaces of possibility they open up, the 
changing desires and expectations they nourish, and the tools and re
sources they provide to people negotiating hostile academic institu
tions.6 We live in inherited and imperfect organizations, but they’re 
also ones that we’re slowly reforming, hopefully towards more equi
table, environmental, and enjoyable outcomes. Ha, at least, that’s my 
speech. 

Biørn-Hansen: The end! 
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NOTES 

1. For the conference CFP, FAQs, and links to all proceedings, see 
https://diymethods.net/.� 

2. “Zine” is a very open-ended term to describe short-run, largely print-
based ephemera made by the authors themselves rather than being 
professionally printed and vetted by an external publisher. They can 
take many different shapes and sizes and experimental turns within 
that definition.� 

3. See also Lakind et al. 2025.� 

4. This is a problem experienced by the facilitators of many alternative 
publishing formats. For an affectively informative exploration of these 
challenges from the perspective of journal editors, see Beckstead, 
Cook, and McGregor’s choose-your-own-adventure themed account.� 

5. See also Neimanis, this volume.� 

6. See Jekanowski and Karsgaard et al., both in this issue.� 
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