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READER WORLDS: GCONSTRUCTING CONTEXT FOR

HISTORICAL READERS OF PULP FICTION WITH GOOGLE

EARTH

MARION GRUNER

In the late p& and early y§' cen-
turies, reading as a cultural practice
was deply woven into daily life and
informed critical asgcts of seiety.
However, scholars often lament the
lack of evidence available toacon-
struct historical audiences ofgpular
culture, and thus to understand ho
these tats shad readers, and ulti-
mately, the bioader id®logies of the
time. Reader \Mtldsis a reseach-cre-
ation project which examines hav
locative media can fill this gap Con-
verging the emlodied storytelling ca-
pacities of lzative mealia and the
evocative letters publishd in the
reader departments of the pulest-
ern Stoy Magazineduring the poyys,
this paper and its corespnding vir-
tual tour explore hav immersive
technologies offer lagred meaning to
the narratiwes of historical eaders.

E lafin du XIXe et au dZbut du XXsiscle, la
lecture, en tant que rite cultuelle, Ztait for-
tement tissg " la vie quotidienne eclai-
rait les aspcts essentiels de la sZtZ Ce-
pendant, les Zrudits dZplent souent le
mangue de peuwes dispnibles pur recons-
truire les spctateurs historiques de la
culture populaire, et de compendre com-
ment ces tates ont formZ les leteurs et, par
suite, les plus grandes idifogies de I'Zpque
Reader \ttlds est un pojet de echerche-
crZation qui @amine comment les nifas
locatifs peuvent combler cette lacuneEn
conwergeant les capacitZs de la narration in-
carnzs des mdias Iaatifs et les lettes Xo-
catrices publigs dans les dZpartements des
lecteurs de la evue populaire Western Stgr
Magazineau cours des anre poyy, cet ar-
ticle et la visite virtuelle corespndante &-
plorent comment les tehnologies immer-
sives offient plusieurs couches de significa-
tions aux r&its des leteurs historiques.



Ol wish that E @ could take some magic erand ride
around and sehundeds of Gangstegs.

N Stella Burton, OThe HulldreeO Wstern StorMag-
azine Januay yg, poyl

INTRODUCTION

working class, pulp fiction has onlyecently come to the

fore as a valuable cache for litenastudies scholars. &\New
Historical literary theory was developing in the p6+ys, and scholars
sought to understand ho texts shaped readers and soety at large
an unearthing of historical ppular fiction began gohanningsmeier
udy). Pulps wre part of a vast bdy of late-p& and early-y¥ century
periodicals that had ken wildly popular in their time and et ig-
nored by the academyHowever, in the past fev decades, eadership
studies scholars havnoteal the enormous impact of American pulp
fiction magazines on y§-century popular culture (Eerett yyy). Hun-
dreds of pulp titles with wide distribution acoss North America hag
influencel a range of literay voices, fom Tennesse Williams to
H.P. Lovecraft to Isaac Aimov (yyy). Mok significantly as one of the
products of the mass cult@r explosion keginning at the turn of the
century, pulps were integral to the ceation of malern American ide-
ologies, and to cultug as a whole Johanningsmeier 60). At this time
in history, reading as a cultural practice was ejgly woven into daily
life, and its ubiquity meant that it informd things like woting behav-
iour, purchases, ooking, and agricultural methds, while also infu-
encing the wider racial, capitalist, and gender a@egies of the time
(Kaestle and Radway Ogp-0gy; Johanningsmeier 160). But despite this
late-centu recognition of readingOsgvasiveness and its formatis
power, there is little detailed information albut who these eaders
were and hav these fictions affeted them. Inded, an enduring
lament of historians and scholars obpular fiction is the @earth of
evidence® available to @Construct past audiences ofopular cul-
tureO (Kunzel yyQ).

D ismissel for decades as M-brow or OtrashGeading for the
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Such polific and influential material desares further and moe lay-
ered investigations of its effet on audiences, but @ can schol-
ars exhume historical audiences? Existing thiges alout reading and
readers, such as Wlfgang IserOs Oimplieeade® can & useful. So
too can close tetual readings of adertisements. Hwever, these
models do not hae the ability to help envision eal audiences and
their experience of the t&t. Moreover, in the case of pulps, most
magazine publishers of this time had ugliable demographic un-
derstandings of their eadership (Lamont pip). What thelid hawe,
however, was etraordinarily active reader departments, wheread-
ers wiote in, interact& with one anotherand shaed their thoughts,
dreams, and often their addsses. These sions offer a tove of
clues to eader gperience and thiough the use of loative media
tools, enable a spatial and teromal recreation of reader cicum-
stances. In the pursuit of aditer understanding of@ader &perience
and to eplore locative mediaOs capacities for informingadership
studies, | ceatad [Reader \Wrlds] an interactive tour project which
focuses sgcifically on the readers of the ppular pulp Western Stgr
Magazine

Mapping these eadersOdations in Gogle EarthOs eative tour tool
(formerly known as Tour Builder) Reader Wrldsimmerses users in
the spaces and images of pastaders, offering sketches of the his-
torical reading conte&t that scholars sek. The pojectOs shifting tem-
porality provides a range of vantagegmnts from which to consider
the readersO letters, andrmits a moe compehensie view of read-
ership Developed as a eseach-creation pioject, the tour ceation
component was crucial to the discussions in this papTo build and
then to experience the tour was toeframe these artefacts otad-
ership a practice that granté insights which would not hawe mate-
rialized with reseach alone More, the insights that other users of
Readers Wfldswill inevitably have while they explore the tour sup-
ports the pojectOs emphasis organding the males of interpeta-
tion employed in readership studies, andamining haw visual tech-
nologies might enrich tgt-basel reseach. A meliating tool of this
nature could supplementxsting scholarly methds by constructing


https://earth.google.com/web/@26.27969423,-87.66003892,-4918.66571742a,10153634.65801477d,35y,0h,0t,0r/data=MikKJwolCiExcWFtdzFldnVTU3V0ZHMzSHRlQ2RsbEgtd251M2lUaU4gAToDCgEw

the site-sgecific contexts of users, stories, ni#a, and historical ead-
ers.

FINDING THE READER: A PROPOSITION

ott McCrackenOs OWd, ReaderTextO offers a foundation for

ocation-basd examinations of eadership Exploring the ple

f travel and transience in theaader &perience he eplains
that Othe conte in which popular fiction is read is crucial to our un-
derstanding of itO (). Often sold at train stations and cornensie
stands, pulps, writes Justin Exett, should Odb understod as @cu-
pying transient spacesNthose placesgple pass by or thwugh
rather than acupy [E] this background provides a basis for under-
standing the place that pulpsazupied in everyday livesO (yyy). Pulps
were also accesskn libraries and ead at home in rural and subur-
ban settings. @ consider these conxts is to appoach eading as
Kaestle and Radway ddDas aaial practice that takes place in
situNat a particular place or sitein a given contet, and at a gien
historical momentO (Ggii). These situational detaiésveinere reader
reseach is deficient. James Machor writes that what is elusig Oa
clear sense of what the actuaéading &periences vere for the nu-
merous ninetenth-century readers whose encounters with literateir
took place not in public forums, but alone in the dirooms of mid-
dle-class homes in suburban Boston, or in barn lofts in rural Virginia,
or between stolen moments of leiser at factoy workbenches in
Pittsburgh and Chicag0 (xi). Though facusel on pd-century read-
ers, MachorOs brief butazative descriptions of pssible eader &-
periences kickstart imaginings of early tntieth centuy reading
habits, and ha popular fiction might hawe offered other worlds to
its readers at a time without teldsion, and when radio was only
emerging. It is in this interaction btween reader text, and contet
that beliefs, id®logies, and the self arformed.

If we are to discwer and learn fom the elusie experiences of these
readers, seeral scholars encourage using n@innovative methals.

Barbara Ryan and Amy Thomas call fazadership studies to empfo
cross-disciplinay and experimental OsttchesO (x)v Charles Johan-
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ningsmeier argues that scholars eto add to their twlbox, and ty

to reconstruct and then apply the historicizkfilter through which a
reader would hawe read a tet. Scholars, he writes, Oshould then em-
ploy thesefilters, rather than the critical thery filters with which
they have heen trainad to interpret literary texts, to formulate hy-
potheses of historical gadersCespnsesO (G6u). Considering pulps
as transient eading material, and regling these calls for intetis-
ciplinary, innovative appoaches, a neel way to appoach and un-
derstand pulps and the coespndences in eader departments is to
create Icative malia artifacts. Western Stgr Magazine a popular
long-running weekly pulp with broad urban, suburban, and rural
audiences, implies aemdership with these shifting conkés. Spead
across the continent in vaying environments and cicumstances,
Western StyOs audiences for the magafisetales of edoys and
adwenture would hawe experiencel the magazine in vastly diffemt
ways. The ptential of locative media stoiytelling to situate the user
spatially; historically, and contemprarily lends itself to a contetu-

al analysis ofWestern StyOseadersO letters. The inclusion efd-
ersO complete adhises alongside their letters in the magazine means
that these spcific locations can k pinned onto Gagle EarthOs er
ative tour application, evealing the homes, neigldurhoods, or the
crossoads of these g@aders, while conngting them with archival
photos and other elevant materials which identify whee readers
had keen while they read, and sometimes, whethey wished they
could ke. With pins spead acoss the Unite States, Eastern and
Western Canada, Panama, the Uidit€gingdom, Australia, and South
Africa, Reader \Wrldsis a small but telling sampling of the arlds of
readers though seen years of this Uy-gar-old magazine

The tour explores hav the visualization and emadiment capacities
of locative madia tools might enhance understandings afadership
through their capacity to econstruct and eframe eader letter con-
tent. Lending an immdiacy to what ae often periencel as disem-
bodied voices fom long ago Reader Wrldsaims to add dimension
to the understanding of@adership by situating users historically and
spatially The tour also gplores hav novel, sceen-based representa-



tions of text can influence its meaning and offer memodes of his-
torical reading.

MAPPING NARRATIVES: THE CASE FOR LOCATIVE MEDIA

reseachers and ducators. Its ease of access to satellite images
revolutionized studies in a range of disciplines, gfominant-
ly archeology, genlogy, gengraphy and achitectural studies (Liang
et al.). Gogle addd to Gogle EarthOs utility when it launcdeTour
Builder in yypu, a user-friendly kmative media storytelling tool orig-
inally developed so that \eterans could map their militar tours and
shae their stories. Since then,decators, organizations, individual
users, and Gagle itself hae deseloped thousands of tours, dwu-
menting the work of anti-poverty organizations, conse&ationists,
and moe recently, endangesd Indigenous languages.

I aunchea in yyyi, Gogle Earth has een a pwerful asset for

Intuitive and fiee of charge Gaogle Earth is a highly accessibledh
but the remarkable immersie visuals that psition users within con-
temporary street and landsca@s may e its most pwerful quality.
In Readers Wflds GoogleDs Stet View feature places users squely
amongst the spaces of these formeaders, bringing their narraties
into physical spaces and efféng a certain tangibility that is not ps-
sible in printed form. As locative meadia scholar Jason Farmarx-e
plains, Omobile stgiprojects orient our todies in spaceThey engage
us in a sensoy experience of leing situatel among the stories of a
spacgamong the communities that tell those storiesO (OStoriesO ppy).
Reader \afldsutilizes this element of immersion by laying reader
letters amongst the former homes, séts, or landscaps of their au-
thors so that past lies collide with contemprary realities, a moe
visceral understanding of the letters is enatlleand their meaning is
magnified.

As a pulp fiction sample foReader \&rlds Western StgrMagazinds
rich source material. Launchatin popd just as AmericaOsédoaffair
with westerns was emerging, the magazine was an indiate hit.
It made a name for itself by consistently dedixing the wholesome
adventure content pomisel by its original tagline OBig Clean Sto-
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ries of Outdmr LifeO (¥ncey). Indeed, as urban cengs gew, the
@leanlinessO and OpurityO of thenfier became the stuff of fan-
tasy, an idealizé dream that deeloped after the frontier was de-
clared @losalO in the late-pocentury, and the conception of a dis-
appearing West materialize. American identity had ben foundel
on the vision of a vast wilderness awaiting conquest, and stimulat-
ed by the notion of a Osafety vavof O&eO landO (Lamont G). With
these ideas in eril, a sudden integst in stories and art adut the
West apse giving way to the rise of the wstern gene (4). These
stories were largely characteriza by a white male hew, a scenario
of capture and pursuit, confontations with various villainsNmany
of whom were racializelNand the concluding victoy of white civ-
ilization (Bold Up+). Wsterns vere puveyors of a pwerful Ameri-
can mythology which shagd national identity, and as Christine Bold
writes, Owielde long-term influence esgecially in suturing nation-
hood to white, male individualism andeinforcing hierarchies of race
and genderO (y). This identity was also setuto land. In a ri-
od of growing industrialization, when AmericaOsonking class face
rapid urbanization and city ppulations had gertaken rural ones in
a matter of a fev years Western Stgrthrived (Bloom g+-@06). By poyy,
the magazin®s caulation had eachel almost y million eaders, and
its weekly instalments eportedly earneal the publishers $0yy,yyyep
issue (dnce/). The magazine ran for thirty gars, but by the start
of the polys, the Depssion, and comgtition from other western
pulps, meant a significant ddine in circulation (Yancey). But with
Western StgtOsxdraordinary success into the late pdyys and the con-
text of an America in transition, issues @&m this time period rep-
resent a eadership at its largest and mostylal. With this in mind,
the Reader \&fldstour was constructd from letters printel in issues
published between pdyy and poy-.

While Western StgOs large folleing can ke attributed to multiple
factors, the vorld created in the magazing and the way eaders
placed themseles in it, likely played an integral ole in that success.
Cultivating a stong sense of community primarily tlough OThe
Hollow TreeO eader department/Vestern Stordeveloped a club-like
quality, with a shaed vernacular values, and integsts. A Snyer



and Soensen &plain, these comspndents in eader departments
built relationships and €@-produce(l) an emerging colletive iden-
tityO (py=). Stories wherthe skills, courageand toughness of the
hero triumph in an unforgiving wilderness aligne with the univer-
sal apmal of westerns, which Betty Roserbg explains was poted
in Oa deam of freedom in a world of unspiled nature, a world inde-
pendent of the trammels ofestraining saietyO (Herald y@).sAshe
says, Othe herdominates the wstern: comptent, self-eliant, and
self-sufficientO (Herald ya). For @rking class eadership fence in
by factory or office walls, at a time when industrializklabour had
deskilled work and ceatal a hierachal sugrvisory system, pulps
celebraté independent, plain-spaking, manly men, untethed to
bosses oroutines (Smith 0+-00).

The stories inWestern Stgr Magazine while mainly set rurally at
ranches or pospecting sites, often eflected the tension letween the
urban and the rural. Storiesegularly depictel the triumphs of char-
acters fom a mix of classes, Vels of elucation, and urban and rur-
al origins, or as in Raymond \&rd HoffiOs OThe Element of Chadce
publishel in the Novemler yu, poyy issyalispute class-basgesteieo-
types and topes of the sharp urbaniteersus the dim-wittel yokel.
Narratives like these wuld haw satisfiel fantasies of a ma em-
powered working class (McCracken 1), and a life awagifn the city.
But while fantasy was integral to thegader communityand toWest-
ern StoyOs ppularity, it is clear that it was not just prformative.
Reader \tlds@ocational pins and the letters themsels confirm
that many readers vere living, or had peviously lived, rurally on
farms or ranches, and @re genuinely inteestel in exploration, trav-
el, prospecting, and other endeaurs representel in Western StoOs
content. Bona fide wstern experiences ag prized by urban eaders,
and the value of this authenticity runs tlmugh the stories as il
OTueO cwboys who ae brawe and lyal tend to reap the ewards.
In contrast, those who play-act arput in peril, or are in some way
amoral. In Ot White WizadQ a stoy by Edison Marshall that ap-
pears in the April pp, poyu issuan adoed Hollywood star namel
Carlo Mddesto filming a vestern in the Yikon is ultimately revealal
as the villain. Fillel with classic vestern motifs, disguise and true
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identities figure prominently; Madesto the villain is not only an actor
pretending to k& a cavboy, but his handsomeplacid eterior con-
ceals a conwlling and violent natue. More, as an Hispanic charac-
ter, he is an Othera reminder that in westerns, the authenticity of a
OealO American heralso means Oauthentically while

How readers interpeted these constructions of Americanness amid
notions of a closd frontier could e assesskin the reader depart-
ments. It is in these pages that these fantasy armtemtial selhes
are actel out, and on an eternal level, where readers Ofashiogd]

a sense of themsebs as public, plitical actors and [E] influencef]
the saial, political, and cultural debates of their eraO (8ay and
Sokensen py().dimagine this complicate process and its outcomes,
reader contgts need closer @amination. The site-sgcificity of loca-
tive malia tools lend themselks to such considerations.

GOOGLE EARTH: LOCATIVE MEDIA AND NARRATIVE
CARTOGRAPHY

amines the physicality of place-badestorytelling, where

project participants mee through a physical loation that
has keen redefined by using tehnologyNoften GPS-badéland sto-
rytelling or art. The element of bdily engagement is often a kefo-
cus, as is the untethed aspect of mobile melia. Digital and literay
scholar Rita Raleasserts that loative media is Oan instance of Oun-
framed® mdia practice [E] unbound from the desktop detache
from the singular sagen and thus a fixd spectatorial perspectiveO
(y). Itis a definition that ecludes the sa@en-basd, armchair Gogle
Earth Tour, which was neer designe to facilitate a physical eperi-
ence of a place-badestory. Indeed, users mue between locations by
OlyingObba fantasticabyage by its ery natureDPas the original in-
tention of the taol was to instantly bring gople wheke they could
not physically go &t least, not instantly. Interestingly, this virtual
experience eplicates the wrk of Western StgtOseader departments
and their efforts to connet readers who wuld then shae their pho-
tos and stories with one anotheHowever, while the user &perience

M uch of the academic analysis ofdative media projects e-



is somevhat removed from reality, its explore-ability and Guy-dege
views offer an eperience that is similarly detacktefrom a single
view or perspective. While there is a uniquely embdied experience
inherent in many place-bask projects, | argue that loative media
projects need not simply ke alout physical pesence in a gien loca-
tion. In fact, excluding sceen-basd experiences like virtual or aug-
mented reality from a lccative media definition dismisses he such
projects can ceate deply affective immersive experiences. Such
technologies also conrat users to narraties in a spatial capacity
and it is that tethering to place that enables a neoprofound con-
nection to stories. In many instances, and particularly with Ggle
EarthOs tour @, the critical ingredient in achieving this link is the
use of maps.

As an &pression of spagemovement, time and human activity a
map is intrinsically a stoytelling device, and Onarrati cartogra-
phiesONwher maps ae Ousito represent the spatio-temgral struc-
tures of stories and theiralationships with placesOBrognize and
utilize this capacity Caquad and Cartwright p). In their discussion
of narrative cartographies, Caqudrand Cartwright argue that these
applications Oraise some common cartographic challenges, such as
improving the spatial &pression of time emotions, ambiguitycon-
notation, as vell as the mixing of grsonal and global scalegal and
fictional places, deam and eality, joy and painO (p). Thesessibili-
ties recognize the range of complicadedeas maps canxgress, and
Google Earth Durs, andReader \&rldsspecifically, explore these p-
tentials by unifying space and narratésto create accessibl@on-lin-
ear stories, the cohence of which is due in part to the tourOs basis
in a map

MAPS: STORYTELLING, FOWER AND ERASURE

cative mealia projects, we hawe to understand that w orient
ursehes in space [E] by simultaneusly experiencing the space

in a sensoy wayNas something that is learmkeas you move through

it, engaging it with all of your sensesNand understand that such Qim-

\Ison Farmanplains that Oto understand thewer of maps in
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placement@F how we understand ourOsituationaldationQ], is cul-
turally inscrited and contetually specificO (OMap InterfacesO ++).
While the street view feature may not engage all senses, écalls
our innate sense of implacement, whileewmove virtually through a
space Street View is powerful because it mimics this emimlied ex-
perience of keingin a place and all of the disceery and contetual
comprehension of place thabgerience caneoke. It does so instant-

ly, revealing a fet-on-the-giound intimacy with a lacation in a mat-

ter of seonds.

Maps ae, of courseimperfect, and as Farmangints out, whee they
fail has to do with which gerspectives and which bdies the ex-
clude rather than what or whom thg include Indeed, part of the
ongoing work in narrative cartography is to addsss the ne chal-
lenge for mapmakers to tell the storiesehind hov maps ae con-
ceived (Caquad and Cartwright p). A representations of spacéhey
are subjet to a multitude of biases, while alsodnforc[ing] exist-
ing power dynamics of the spac® (OMap InterfacesO 6Y). When it
comes to GogleDs Seet View feature, the glaring omission of a host
of African and Middle Eastern sgets, cities, and sometimes whole
countries is a pwerful case in pint (Weiner). Gagle plans to in-
clude these loations eentually, but relies heavily on unpaid @lun-
teers to collet these images. With a billion users accessing the,app
Google Maps is inaeasingly kecoming the principal map by which
people viaw the world (Peez; Weiner). The facus on Western coun-
tries in the stieet view feature, as well as the absence of manyopr-

er, rural locations, highlights FarmanOs concerneutspatial pw-

er dynamics. Egn within North America, thee are several Reader
Worlds pins where specific addresses a not representel, nor ae
any nearby pads. In places like Coabwd, West Virginia Januay

g, poy+ issue), an old coal miningao, or Cloud Chief, Oklahoma
(April pp, poyu issue), mo largely uninhabital, there is no steet
view option to include in the pinne locationOs snapshot. Instead, |
resort to capturing satellite vies that hawe been supplemente with
blocky computer-generate renderings of the landscap(see fig.p).

In some ways, such limit visuals offer a mag authentic historical
representation, as these places aap as thg would hawe to histor-



ical readers: mer spots on a map and with scant information aloit
what they look like at ground level. More, such Iaations ae less
likely to be significantly diffeent from their poyys ersions, and may
provide a moe genuine construction of paseader contgts. How-
ever, their exclusion can also & vieved as epresentatie of the tra-
dition of rewriting, or erasuee of the narratives of these communities,
and in the case oReaders ¥fldsand its exkamination of pulp fiction
readers, the diggad for their significance as an imgrtant element
of the periodical reading community

SUBJECTIVITY: PROBLEM AND GIFT

this reseach is that it is maliated by the reseacherOs lens; in

this casemine The souce material and ashival melia is se-
lected solely by me and | offer interpetations of eader contgt
bas& on my owvn readings of those obgs. Een as | attempt to con-
struct the filter of an historical eader my own filter is present. Hov-
ever, James Machor suggests that i@adership studies, this mayeb

Beyond the pioblematic Gogle Map another consideration in
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an unawidable situation. Machor argues thatven if a complete
unadulteratel archival record existed, Othe supgsition that such an
archive would bring us closer to histor ignores the way that gen
the most complete historicalecord never discloses a p@ presence
but degends on our evn mediating activities as interpeters and
readers of the pastO (Machotiix. Moreover, the transformation of
archival materials into digital form adds another interptative lay-
er. In The Ninetenth-Centuy Press in the Digital §¢ James Mus-
sell argues that understanding earlyepodicals not only demands a
grasp of their genes, but a capacity tox@mine the tmls usel to dig-
itize and pesent them. Seen-basd consumption epresents loth
a transformation, and an intermtation of printed works, in a shift
that makes us not onlyeaders but users asell. OWhat & must d@®®
Mussell writes, Oisecognize hev use affets meaning, whether this
is in our encounter with historical material or the digitalasouces
that provide access to itO (pg). Certajrtlyroughout this pagr, my
own discourselens, and contet influence interpetations ofWestern
StoyOseader letters, but the ways in which theadings ae maiat-
ed by the materiality and the rhetoric of the Gagle Tour tool must
also ke acknavledged. In the absence of an uncontaminatgicture
of these eadersNone that Machor asserts is an ioggibilityNthese
subjective readings (mine and othersQ), aided influencel by loca-
tive malia tools, emain valuable contributions togadership studies,
perhapshecauseof the myriad interpetations theg afford.

Ultimately, these leative maldia narratives ely on users to engage
with them in order to make meaning. Just as Ryan, Thomas, and
Johanningsmeier call foreadership studies that nve beyond tra-
ditional, often isolatel academic analyses, thesader letters and
archival malia set against contengrary land and steetscags ae
not meant to & presentel for solitary interpretation. While my
archival seletions may add subjgivity (and the tourOs space for on-
ly eight slides or vides for each pinnd entry is limiting), the tour
encouragesxploration of all available angles, aaming ge, birdOs-
eye view, and non-linear leaps &m one pin to anotherFurthering
the transition from reader to user that Mussell identifies, Rita Ra-
ley argues that l@ative media shifts users into Oparticipar@®sas not



only does the contztNthe physical envionment one &ploresNcon-
tribute to recreating the historical eadey but the participant des as
well. Their view of the landscap and hav the participant ogerates
the Gagle tour is subjetive, making the interpetation active and
ongoing. With lccative media, a tavn or city itself becomes moe vi-
tal, changing constantly as the participant makes theivio meaning.
As Ralg argues, leative madiaOs Oinvitation terience the city
as \erb rather than noun also clearly summons the participant to ac-
tivity as wellO and grmits a diwersity of experiences and narratisr
understandings (u).

READING THE READERS

what Reader \&tldsoffers to readership studies, and what it

offers in understanding the multiplicity of eading eperi-
ences. In the toyrocative madiaOs immersivelement and the stgr
telling affordances of narratig cartography come together to build
worlds aound locations, enabling what &onica Tozzi calls Oimp
sitional narrativism® whee accounts of eents can le shaed from
multiple perspectives during multiple times in histoy, offering a
more expansie narrative (Oppegaad and Grigar yp). That the tour
enables a vie of present-day spaces frarddy sketches of individ-
ual readers fom a centuy agg means users caread the eader on
multiple levels in a single platform.

T he multiple perspectives of the tourOs participants enrich

In the context of the rapidly changing landscapof the pdyys, with
the readership straddling urban and rural identitieReader \aldD
impositional narrativism povides moe insight into reader cicum-
stancesThe implacement affated by the tourOs map interfacand
its visual and spatial markerspots users in the familiar pgsent day
and also helps situate them historicallgo they can compae contem-
porary realities with historical narraties.

These comparisons warrant somefiection. Overwhelmingly, letter
writers in urban centes ae hungly for stories of the Vest. Thg
are unhapyy in the city and looking to hear fom Western Stgr
Ohomtes) eal cavboys or anyone living in the West. Often, thg
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are looking for somene to trawel with who wants, as thg do, to
get away Otrm the noise and confusion of the cityO (poy-+,eRiv
biit). Some arinjured war veterans who will Oneer be able to ride
again® and a regretfully city-bound (péya, Rirs pii+). Such letters
align with the narrative of a disapparing West, and the anxiety of
a readership who fel their lives ae encoachal on by malernity,
but they take on moe meaning when consided alongside a md-
ern streetscaje, now even moe urban than in the poyys. Stella Bur-
ton in Alexandria, Louisiana is eightn when she writes, Ol kvin
the city but donOt like it ery muchO (péyil, Rice piig). Herxale-
dria addess is nav a parking lot. Mrs.C.S. Pwell writes from San
Francisco Ol use to live in the county, and nav | live in the city,
and | cannot sem to get usd to it. There deesnOt sen much chance
of us going back wher my heart is always turning, so | am k-
ing to The Tree for comfortO (pdyil, Rice pi+)wehOs home is on a
steep, tightly turning street in what is now the heart of an enormous
city (see fig.y). Includal with her pinned letter on the Gagle tour
are arcchival photos of her steet from the year her submission was
publishel (see fig. U1). The photo eveals typical San Francisco houses,
snugly placel on an unpaed road. In later photos, thegad is paed,
cars ae pictured, and we se the ongoing pogress tavard the large
modern San Francisco of ¢ay. In this contet, the tourOs tengali-
ty, its simultan®us revelation of past and pesent kestovs additional
poignancy

REINVIGORATING RELE/VANCE: NARRATIVE ARCHAEOLOGY

consideration of the valuable nuances in historical accounts.

Artist Jeemy Hight termed this kind of historical Iccative
storytelling Onarratie acheologyO (Hight). In his gundbreaking
locative melia project G0 North pp+ ¥t Hight installed GPS-trig-
gered hotspots at the former I@ation of the Santa Fe Radlad dept.
As participants meed around the site thg heard overlapping audio
narratives from fictional railroad workers. These stories hadeben
written baseal on HightOsaseach on the surprising histoy of the
railroad, one that Hight says hadeen Oforgotten, shifttaway from

T 0 excavate the past and place it in the ggent also affalfs



Figure 2: Google Earth view of C.S. Powell® San Francisco street.

Figure 3: Archival photo of C.S. Powell® street.
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or eraselO (Rajepy). The poject, he wiote, revealal that @ontext

and subtet can ke formulatel as much in what is pgsent and in
juxtaposition as in what one learns was therand emains in faint
tracesOQppegaad y@). A a narrative acheology of its ovn, Reader
Worldsbenefits fiom these subtleties.

In the tour, subtet and obscued meanings bcome moe definal
when pulled into the contet of place and one of the things gleame
from several correspndences is the urmmantic realities of rural life
Writing from Libby, Montana, a man wrking as a Foest Lakout
in Kootenai National Foest asks for letters to @lieve the monot-
ony of this lookout lifeO (pdyw, Rivs piig); a homesteader in Cane
Beds, Arizona lmks for pen pals to Owhile away the leistihoursO
(poy@, Rigrs puu); a wman in the village of Cloud Chief, Oklahoma
looks for a friendly woman to mave in and help her with houseork;

a lonely coal miner in the mountains of Coatved, West Virginia,
and the wife of an oil field vorker in Salt Ceek, Wyoming, toth
ask for pen pal companionshipMeanwhile archival film and pho-
tos of workers in these emote aeas shw hard, dirty, and dangeous
labour, where people strugglel to make a living amid the landscap
so omanticized by the western.

A letter from Lillian Pennywvell in April poyu disgels some of the
myths of a Californian pomisel land. Fom Long Beach, California
she describs her state as @autiful in places, but it is also true that
there ar spts as undesirable asoy see anywhere else and condi-
tions that one d@s not appove of [E] | am just one of the mass of
working women, and for yars hae knowvn nothing else but had
workO (Riers pud). Achival media reveals gorgeus keaches near
her home that she likely raly visited, and a sea of oil derricks in
and aound urban Long Beach. Similarlin Newburg Oregon, Mertie
B. Caok warns his fellav readers that though his part of the countr
is beautiful, Ogu canOt liw on sceneyO Fom his suburban sget in
small tovn Oregon, Mertie writes, Ol kmothe problems of the vork-
ing class fom the coast clear tlough to the eastern State liné\nd
IOm right her to say that those who hava home and a gm position
had ketter stay with thO (poye, Rivs pii).



In these letters, isolation, loneliness, and disapgment is not solely
reseved for urbanites. GogleDs Seet Views also eveal that, in
many cases, the urban eraachment of a closfrontier never mate-
rialized. LibbyOsemoteness and small sizsti{l a small tovn almost
byy years late}, and the conneted forest laokout location whele the
reader had wrked, ar palpably isolatd, and lwth Cane Bds and
Cloud Chief emain deidedly rural. Indeed, a contemprary look at
Cloud Chief, once alig with farms and a schal, finds it now a ghost
town. Other rural industrial aeas hae similarly disapgared. One
hundred years latey Salt Ceek is no longer and CoalveodOs coal
mine has leen seald and much of the aa leclaimed by forest.

From this vantage the nostalgia for a disamaring frontier and a
simpler time thatWestern Stgr mobilizes is complicai Writing
from Fhiladelphia, Samual C. BemanOs brief letter to OThe Hullo
TreeO in the poye Christmas &issue asks if theris Oany one living
in McLennan County Texas, who will write to a lonesome bud-
dy? I1Om hoping to heardm my olO stamping gundO (piig). It is a
straightforward request flom an upiooted Texan living in an East-
ern city, however poyys McLennan County had agminent Ku Klux
Klan presenceand only a deade lefore BeermanOs letter to OThe
Hollow TreeO Vdcq the county seat, hadéen the site of the horrif-
ic torture and public lynching of pg-ar-old Black farmhand, Jesse
Washington. A cowd of pu,yyy came é&m miles aound to watch.
These gents ae includal in the tour to re-contextualize the con-
nections, knavledge and eperiences of the places thaeaders hold
dear and to clarify and interogate the haze of nostalgia in theast-
ern gene.

Locative madia can bring these Ofaint tracesO of pastities into
view. Writing about HightOs mject, Rita Ralg makes the imprtant
point that narrative achaelogy is not puely alout the recovery of
narrative artifacts, but something mersubstantial: it imagines a past
that Onw intrudes upon the presentO (py). This lasing of the his-
torical onto the contemprary blurs the distinction ketween past and
present.

IMAGINATIONS



VISUALIZING READER LOCATIONS

tographies ae powerful, but the simple ability to se readersO

geographical Iaations can k telling as vell. Snapshots of
these sites can make details ofader aperiences like ManchorOs
Ostolen moments of leiseiat factoy workbenchesO mervivid, and
close eadings of the letters, engdded in the sites of the tourstimu-
late fruitful imaginings of eadersO bs (xi).

T he tempral affordances of loative malia and narratie car-

The tour affods these rapid visualizations, quick comparisons, and
conclusions, and while theris also an impracticality inxamining
readership on this individual basis, the mapeafogermit both micro
and maco views of the reader letters. This sort of lbad scale analy-
sis is commonly applie¢ when thee are large quantities of data to
examine permitting an aerial viev (literally) of the content. Incor-
porating this digital humanities apprach to the letters encourages
the co-«istence of Ioth levels of analysis, and asses that less will
be missel in these eadings Jackers @). In the case &eader \0tlds
there are valuable dductions and conclusions toeébdrawn from
physical lacations, and other commonalities. Certainlthe pins of
overseas eaders in the Unitd Kingdom, Aistralia, and South Africa
are suggestie of the reach of the American wstern in the ppu-
lar imagination, but it is also valuable to note clusters ass North
America. Though the pins irReader \&tldsrepresent only a sele
tion of the readers, a larger scaleksion of this poject could reveal
locational trends. For gample in the map of the p&yy issuav(th lo-
cations indicate by yellow pins), a cluster of eaders apgars in the
East, poviding a useful obseration and an gocative image in the
context of the magazin®s basis in the @am of the Vést. It is a visual
that, alongside the letters and rd& in each pin, illustrates aead-
ership in a state of longing, @raming of leing elsavhere. Even the
postings in the eaderOs trading department, OSwaPp Exchange
suggest a pursuit of acdénture. On the outskirts of Pittsburgh, Heryr
E. Pfeiffer aims to sha his jewelry and old army gear in fagur of
more useful items like a shotgun, a Miean \est, or cash. In these
communications, pwerful visualizations of eader &periences take



shape. Reading this ad in the toumith the view of his urban, esi-
dential steet, we might gather Pfeiffer is pparing to hit the 1oad.
His ad sits amongst the larger map of pinthiéocations of other ead-
ers, many of whom ag similarly planning, helping to imagine a com-
munity of restless urbanites who get their egkly fix of action and
adwenture from their favourite magazine This visual of eaderships
in geographic elation to one another and to their urban, suburban,
or rural locations has the ptential to present fesh insights into
reading communities and their choices or motivations. While only
inferences, the tour facilitates these metangible ideas ofgader &-
perience and a stonger connetion to their humanity

In Reader Wrldswe might also interpet not only how the text in-
forms the values or drams of the eadersds we saw in their wistful
letters almut travel), but hav their current context might inform the
reading of the material, and o this same eading of the material
might then, reciprocally, inform their views of their current contexts.
More, engaging with theWestern Stgr reader department,eaders
could effectively influence one another and the content of the mag-
azine itself. In this waythe effects of reader contgts are multi-lay-
ered, and understanding them and othegader grspectives shines a
light on popular cultureQs iffience on boader American ideals.

CONCLUSION

erful new lens to viav reader narraties, and can supplement

current readership studies practices and inspinovel meth-
ods of historical eading. Inded, alternate uses of Gmle EarthOser
ative tools could e emplyed to examine larger numbrs of readers.
The Reader \&tldstour focuses on constructing a sense eader en-
vironments by mining available ahival meadia, and mapping fifty
letters and @rsonal ads fom only a quarter of the magazitis thir-
ty-year run. Havever, another appoach could le to concentrate on
pinning only, allowing a reseacher to map many mag locations and
rely on the steet view feature and Gegle EarthOs built-in informa-
tion boxes to fill in details alout various neighlourhoods. While not

I ocative malia and narratie cartography tols present a jpw-
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as detaile and e/ocative, this is a moe efficient way to eamine
larger quantities of leations, or to find patterns in eadership A

methad like this could also b useful when sgcific reader addesses
are not availableand reseachers may le working only with general
circulation data.

It is necessay, however, to recognize that elying on Gagle in this
manner comes with other concerns abt representation and the dig-
ital colonization of the planet. Readersdated in townsNor even in
entire countriesDPthat arexcluded from Gagleds Stet View fea-
ture cannot e equally representel in a mapping poject of this kind.
Moreover, the larger question of privacy lingers when it comes to
sharing reader |l@ations, historical or not. But for étter or for worseg
these applications & becoming increasingly immersie and acces-
sible New applications fom Gamgle include Ge VR, which offers
a virtual reality experience for tours, and augmendereality is on
its way. Gaogle is also going offoad. Steet view cameras carrig
by hikers ae documenting fotpaths, keaches, and other non-au-
to accessible spaces, and similaidlie Gagle Expditions project
now brings you to remote places with the scientists whoeastudy-
ing them. Such featwrs may povide opportunities for more detailel
constructions of eader contgt, and a moe visceral, embdied ex-
perience lronically, however, these efforts at digital dcumentation
also represent a vorld with closed frontiers, making Gogle Tours a
fitting tool for envisioning early-y§ century fans of westerns.

These ae tools that replicate the filter though which the historical
reader eperiencal these tats, and so widen the frame on theader
To consider the eadersO ggraphic and spcial contets is to gather
a mote fulsome pictue of their interaction with texts. To mine those
Ofaint tracesO of suktend juxtapositions, and the ghostsoaming
these leations is tg as Rita Rale writes, challenge Othe hegemo-
ny of wordsO (0). Empled in readership studies, tative media can
push against tet-only examinations; it is a practice that augments
lone academic intermtations which hae so far elied on close ead-
ings, limited demographic information, and hygihetical construc-
tions of readers. Resedrners who ae verseal in the rhetoric of laca-



tive malia can use these tils to become actie participants in ceat-
ing more meaning fom reader corespndences. Loative media rec-
ognizes and embraces the complicétand fascinating interactions
between time space place and human gperience which hawe al-
ways keen elemental to hav readers gperience stories and construct
their unique worlds.
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IMAGE NOTES

Figure p: Gogle Earth, Gogle
https://earth.g@glecom/
web/@yu.ygoudlyi,-+g.0uyyi+oy,-06p+.aulgpalya,pyputuid. uu+§iiga/aay
data=MikKJIvolCiIExcWFtdzEInVTUUVYZHMzSHRIQYRs-
bEgtdyupMylUaUagPoDCgEw Accessd p Octyyyu.

Figure y: Gmogle EarthGaogle https://earth.gmgle com/web/data=MkEKP-
woOCIEXcWFtdzIEnVTUUVYZHMzSHRIQYRsbEgtdyupMylUaUGSF-
goUMDKIQrMUOEQODEYNDNGRDcxMJEg@

Figure ii: OLaidyefrom yth@Q\pr. p(, pdyu. CgnSFHistoy / wnpin.yaypu
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