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This paper provides an analysis of Ali
AbbasiOs fillBoderthrough a feminist
new materialist appoach that centers
what | call OwildingONa gcess of
worlding that challenges binar and
rigid structures of thought that di-
chotomize aistence into fixel cate-
gories thiough the cultivation of kewil-
derment, a state of ognness to not-
knowing which reguires the unlearn-
ing of anthropocentric epistemologies.
Paying attention to the etymological
roots of the word OmatterCag tody,
wood,  mother/nourishment,  and
place), the paer shavs how the film
displaces the dominion of sight with
an emphasis on symbiosis that fer
grounds the sense of touch

Cet article popose une analyse du film
BoderdAli Abbasi " travers dOune ap-
proche matZrialiste fZministe qui
centre ce que j'applle C wilding E N un
processus de mondialisation quemet
en question les structus de ens2 bi-
naires et rigides qui divisentédkistence
en catZgories fixes, et qui culévplut™t
la perplexitZ, un Ztat déuverture au
non-sawir qui nZcessite le dZsapen-
tissage des ZpistZmologies artpo-
centriques. En pretant attention aux ra-
cines Ztymologiques du mot C matésr
E comme corps, bis, mere/nourriture
et lieu), 10article morgr comment le
film dZplace la domination de la vue et
met au pemier plan le sens du toucher

ranian-Svedish filmmaker Ali AbbasiOs yyp+ gerending film

Boder(GrSn}takes the form of a plitico-philosophical study of

the body as me&ium and as matterThe film tells the stoy of a
border agent, Tina, whosex¢raordinary sense of smell hasden put
to use by the plice for sniffing out feay anxiety, and lies told by po-
ple whose deeits range fom smuggling alcohol to dealing child
pornography This pager centes the werlapping concepts of materi-
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ality that subtend the conceptualo®system of the film in oder to
trace the patterns made by mements of the fimOsoties, their ad-
jacencies and gints of contact, their insides and outsidexnosities
and boundaries, and in so doing, teases out thegnding of oth the
filmOs plitics and ethics.

The stoly knits together a numler of genes. It letrieves Euppean
folk traditions alout disruptive figures outside of the soal order,
such as tolls, wild women, and changelings. It is a narra¢ivf iden-
tity: Tina learns that she is a tll, sawed through forced adoption
from the genaide of her kin. It is a omance: a stor about how
two scial outcasts, Tina and hetoplgSngeWore (Eeo Milonoff),
find and lose each othefeaving Tina to mother their child. It is a
crime stoly: Tina investigates a pdophilic kidnapping ring. And er-
haps most imprtantly, it is a stoly about adjacencies étween bod-
ies: alout foxes and fungi and fasts; stones and cold water

Critics and eviewers often appoach AbbasiOs film as an allegor
about OminoritiesO (Rapld, Slater-Williams), immigrants and others
(Jenkins; Mazaj; Sziamski), linking the directorOswn story of mi-
gration from Iran to Sveden to Denmark to his pstagonistOsgsition
as a lorder guad. Itis curious, then, that Abbasi himself hasjected
readings of the film that se TinaOs outsider status as an allggior
political border-crossings:
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Boder, Abbasi insists, is a film ajut trollsNmythical beings who in
folk and fairy tale traditions dwell in forests, ae afraid of lightning,
and switch human babies with theinen. Trollness is the filmOs con-
nector to primordial, elemental, pwerful, and vibrant things on the
one hand and a matrix of generagi\storying on the other

AbbasiOstls nead to be consideed as what Donna Haraway wuld
call Chthonic ones. Irstaying with the Touble Haraway seks to cut
the bonds that tie us to the Anthopocene and Capitaleene using
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conceptual tols from science and seulative feminism. Haraway
retrieves the ancient stories of monsters whosesition outside of
human time generates a time ofelginnings kainog Ofull of inheri-
tances, of ememlering, and full of comings, of nurturing what might
still beO (y):
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AbbasiOsadils do offer an effetive stand-in for those whose physical
and saial otherness along axes of gendeeuality, dis/ability, and
race ae consistently &cluded, subjeted to pain and vulnerability
or annihilated (Lykke yu), but toliness is always ma-than. Toll-
ness oprates as a conduit or tapot to the more-than-human verld
where other malels of kinship and epistemologieseavailable that
hold great power to grow worlds (Meyers) and veather doughts,
tapping into sensational, tentacular thinking and sharing netvks
(Cunningham-Rogers).

In OTFolling Humanism: Nev Materialist Performativity in BoderO
Retecca Pulsifer brings AbbasiOs film into dialogue with feminist
new materialism, starting fom Karen BaradOs grocation that Omat-
ter mattersO Pulsifer draws ém disability studies, affet theory, eco-
logical humanities, and feminist and gaetheory to examine what
the film teaches abut the @ntanglement of tehnoscience and na-
tureculturesO (Pulsifer @). WematerialistsO attention to matteshe
explains, @alls into question familiar divisions é&ween culture and
nature, human and nonhuman, didy and mind, and animate and
inanimate at the lgel of ontologyO divisions that werlook Ohw
matter that is considesd insensateimmobile deathly or othemwise
OwongO animates cultural life in iroptant waysOGhen y qtd. in Pul-
sifer +). Pulsifer outlines some of thegsupmsitions of One mate-
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rialist paradigmp]O: First, that Omatter is not passigsidue or back-
ground; it is the melium through which interactions ecurO Seond,

that there is a ned Ofor discourses, ethics, andlifics that attend

to more-than-human verldsO (Pulsifer +). And last, that it is ces-

saly to interrogate the humanist @suppsition that humans ag au-

tonomous agents and thefore hawe the right to dominate natue

(Pulsifer +).

Following in PulsiferOs fuisteps, bringing feminist ne& materialist
frameworks to the film, | shav how Abbasi works with compleity
models through pairs and chiasms,verlapping and inerting do-
mains, histories, fictions andealities, though a matrix of organizing
questions deried from different definitions of the vord OmatterONas
body (matrix, womb) as veod and as transformationhyle); as moth-
er (mater, mothel); and as placechorg (Malpas ug). These questions
centre matter as a condition of @ssibility through a pocess of
worlding | would call wilding.

Worlding is a term that for Heidegger afers to the intertwinel
processes tlough which istence and the wrld mutually shag
and reveal each otherlt has keen taken up in a wide range of
disciplinary contexts, from postcolonial studies (Spivak), globaliza-
tion (Wilson), and vorld literature (Cheah), to internationalelations
(Ozkaleli), always underlining with the gerundé/the active, ongo-
ing, and often contesi@ processes of wrld-making. Worlds ae not
merely backdop settings but ag active productions, continuously
shaped and eshapd by human and non-human actors, stories, prac-
tices, and elations. For Helen Palmer and Vickie Huntdor exam-
ple, worlding Oemoves the lbundaries letween subjet and envion-
mentO and thus Oafftsrthe opprtunity for the cessation of habit-
ual temporalities and males of eingd® What | se in AbbasiOs film
that | call OwildingO carelzonceied as a transformatig process that
combines the nuances of OrdingONthe constant unfolding and
re-shaping of the wrld through interrelated narratives and prac-
ticesNwith the substance of OmatteringONtéeognition of the vital
and dynamic agency of matter in the constitution ofality and con-
struction of meanings Oamss and though human and nonhuman
bodiesO Jones yau). In AbbasiOs film, wilding is a radical palkativ
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that refuses the civilization-wilderness divide as &stoes the mate-
riality of bodies-in-relation. Wilding giows viable worlds by signal-
ing the fluid, ever-changing elationships and bundaries letween

entities, challenging binar and rigid structuies of thought that di-
chotomize gistence into fixal categories, thwugh the cultivation of
bewilderment, a state of opnness to not-knwing which requires

the unlearning of anthopocentric epistemologies.

The filmOs title might suggest that it is@ist boundaries, separations,
limits, and eclusions. Heovever, for Abbasi, lorders also signal conti-
guities and rosities. Abbasi depies the chiasm, a rhetorical figer
which, for Merleau-Pontydescrites a Ounique space which separates
and reunites, which sustainsvery cohesionO (Merleau-Ponty p+g).
The chiasm epresents the intertwining or @erlapping of the lmdy
and the world, the perceiver and the rceived, the touching and the
touched.

An understanding of the filmOs study of materiality and wilding must
start with the filmOs most commemtaipon element: TinaOody.
Tina is a figule whose interiorities and xeriorities trouble Payed

by Eva Melanderwho wore extensive prosthetics for the ole, Tina

is heawset and masculineéShe has a thick low ridge, too much hair
on her body and not enough hair on her head, and she has a mys-
terious scar on her tailbne These gterior morphological featues
have been malicalized; she ecounts hav she was told she has a gene
defect. Her interiorities ae similarly deemed pathological; Tina -
plains that she has trubles @own thereO which sem primarily to in-
volve pain upn penetrative intercourse and infertility She also suf-
fers from the eperience of keing an outsider in her soal worlds.

TinaOs m@sentation of imbricate problems of emotional numbness
and saual pain, of sterility and estasy-poblems at gery place
where bodies come into Bing and whee they intersect with oth-
ersNis piwtal for the filmOs deslopment of her characterOs wilding.
Throughout most of the film, TinaOs affeis deeply stunnel (see
fig. p). Her unsmiling faceslov movement, and delagd respnses
must be underst@d as a symptom of her dg dispssession and
alienation. In Maxkist terms, Tina is alienate from her lalour, from
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her body, from others, and fom the sensuous wrld. Marx says that
under alienatel labour, humans ae reduced to animals; Qgitical
economy knaws the worker only as a vorking animalNas a bast
reduced to the strictest lodily needsO Bs a result) Max writes,
Oman (the wrker) only feels himself feely active in his animal func-
tionsbeating, drinking, pocreating, or at most in his dwlling and in
dressing-upetc.; and in his human functions he no longesefs him-
self to ke anything but an animal. What is animaldsomes human
and what is human bcomes animaD It is meaningful, then, that her
workplace uses her as itauld a sniffer dog; herx@raordinary sense
of smell allavs her to identify hidden smuggle contraband such as
plants and alcohol. In the terminal, Tina is a gentle hetpan in-
verted double of the fighting dogs that herdyfriend keeps and who
snarl at her as she enters hemwm home However, because of her
uncanny moe-than-human abilities, Tina is sendel from the fery
terminal into a plice investigation of a dophilic kidnapping ring,
relying entirely on her heightene sense of smell.

Tina is able to smell Owhatepple feelONshe notes shagruilt, rage
sexNbut it is important to note that her mwers extend beyond feel-
ings. She first finds @dence of the pdophile ring on a fash dri-
ve hidden in a cell phone casand net, on a digital camera hidden
inside a tophy. A forensic appoach to melia would underline the
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fact that these digital ecordings hawe dematerializd the violence to
bodies; what was eperienceal in the flesh is, at the moment of her
sensing it, deontextualized, stored inert in metal, plastic, and silicon.
Her sense of smell is thus capable of so much etian identify-
ing the residue of shame the storage diamOs handlers leaehind
on surfaces. She initiates a kind ofverse-enginering of what has
been encaled in the physical materiality of a ecording. TinaOs use
of the sense most émply conneted with the neurobiology of mem-
ory brings to light the histories of bdies that the cold, logical, and
immaterial materialities of digital storage de&es conceal (Kirschen-
baum). Digital ecording effaces what is essential to the thing in the
world (Malpas). Toll sensing etrieves the spcificity and thickness
of emindied experience and lied history.

The sense of smell irolves taking the outside in. While the objéive

of her supprt for the police investigation is to potect the vulnerable
from violence the way her workplace harnesses her eply emhnd-

ied attunement to the material and the rdéted is itself a violence
Of all the tasks in the film that laburing bodies must undertakehers
is the darkest, for she must not only eeand hear the ecordings of
what might be child rape or snuff that we viewers ae spaed, but
must incorporate it. Vision leaes the tdyOs erslope intact. Smell
is involuntary, fundamentally nonconsensual. Her aliendtiabour is

thus ceextensive with the saual assault of childen.

Yet, if TinaOs stunmeaffect is a matter of her alienat labour, it is
also psyhoseual. The Latinmater, Judith Butler notes, shas a pot
with matrix (womb) (Butler u). Tinalinches when her lie-in part-
ner climbs on her in led, and she complains of pain. With thidifich,
Abbasi raises the histgrof debates abut womenOsdulies that cen-
tre on their insides. The ek world thought that the uterus Gk.
HystZr&lwomb; hysterikoBlof the womb) was like an animal that
could migrate though the dy, mechanically causing hasc by be-
ing where it should not. Cues for hysteria fom the ancient vorld
onward centred womenOs geand seuality, and include abstinence
but more often, orgasm and motherlod (Tasca et al; Maines)Nthe
two experiences that pecipitate and follav from TinaOs wilding in
the film.
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In the context of nineteenth- and early tventieth-centuryy debates in
the then-emerging field of psshoanalysis, TinaOsxsel resistance
and stunnel affect would be consideed as part of a comple de-
scribed as hysterical anesthesia. While this condition, whose symp-
toms include numbness, indiffence and dissoiation (Janet), was
in some contets attributed to traumatic lived experience the frame-
work that came to dominate understandings consierit a Ofun-
damental condition indicating wakness, instabilitydegenerationO
(Linenthal yV).

Abbasi delilerately invokes traumatic histories of institutionaliza-
tion and forced sterilization (Thompson) when TinaOs adoptivu-
man father tells her abut the facility from which Tina was escuel.
Imagined as a coss Ietween a Salpetiele and a RagnsbrYck, this in-
stitution systematically eradicatethe troll people in serice of some
unarticulated notion of racial/sgcies hygiene leaving TinaOs dt
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kin scatteed acioss a graeyard indicated only by anonymous stone
markers gee fig.y). Trolls, like so many other of civilizationOs others,
were victims of a gencide

However, and imprtantly, Abbasi ultimately wants to mee past
both Marxist and psyhoanalytic human frameorks for understand-
ing the obstinate materiality of TinaOsdy. Her stunnel affect and
retreat from human touch des not only emerge fsm the construc-
tion of the female/monstus tody as othey nor is it only the result
of lived experience of trauma. TinaOsggentation of pain and numb-
ness is epistemological, theesult of a state of not-kna@ing. Tina
is bewildered, that is, Ogrplex[ed], puzzlef], confusefl]O a term
whose etymological@ots relate the spaces outside of kwing to the
spaces of wildness and wilderness¢OdtharughlyO + ahaic wilder
Olead astrajure into the wildsO (OiitlerO)).

Confusion as a function of forgetting is a central theme of the film.
Two of the major parallel stoy lines involving memowy workNTinaOs
discovery of her own troll nature and of the gencide of her po-
pleNthreaten to ke cut short by her adoptie fatherOs dementia. She
is not assued on each visit to his home that he willememter her,

let alone her past he has hiddendim her since her childhod. Tina

is herself forgetful, as she notes, havingopnised Vore a peaceful e-
treat in her guest cottagevhen pulling up to her drivway to cage
dogsO agessie barking. Politically the stakes of Okmong but not
knowingO ae high (Fischer ). Not kneing the traumatic histoy of
who she is wuld leawe the human race unaccountable for its geno-
cide, but also would all but guarante biological and cultural etinc-
tion.

Yet while the memoy work reconstituting both personal and colle-
tive troll history is essential to the filmOswlitics, it is not essential to
the filmOs ethics. Theojitical work of the film invites a lethinking of
how through ©apitalism, colonialism, racism, hetarormativity and
other hegemonic pwer regimes [E] [which] function in complici-
ty and compliance with interseting institutionalized norms gender
race ethnicity, class, seuality, age dis/ability, geopolitical position,
regimes of health/illness, human/earth ott@riodies such as TinaOs
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have always teen disciplinal and subjeted to Ouneaseain, dis-
comfort, vulnerabilityO (Lykke y0). Thedgthuman) ethical frame-
work of the film rejects accountability frameorks that cannot undo
constructions of self and otheAs Abbasi underlines, Tina is ail.
Ancient. Chthonic. Thee is nothing the matter with her Tina is
matter, primordial. Her wildingRwhich activates states of not-kne
ingNthus needs to ke appeciated as an &tension or outgpwth of
rather than a symptom of herdwilderment.

TinaOs wilding activates a complef meanings elated to materiality
from ancient Geek and Latin. /& Jeff Malpas notes, Othesgk word,
ypy (hyle), which our words Omatter® and OmaterialQ ecaaken
to translate originally seems to hae referred to wood B that fom
which things can eadily ke mad®© (Malpas 0g). AbbasiOs film is noth-
ing if not a love poem to wood and woods. Thioughout the first part

of the film, it is clear that Tina is most comfortable in theawds. She
stands outside ba&foot on the earth. Shegaches twards the foc that
comes to her windw. She ts an elk. She pauses on the way to and
from work in liminal zones such as parking lots. Thershe attends
not to the landscap views, which in their cultural construction of a
Oway of seing from a distanc® Andrews yy) offer the hubris of a
human/galOsaee view that renders the wrld an objet, but rather to
the smaller scales whercontiguities, not distangegovern relations.
She picks up a gruband mwes a leetle out of the way ¢ee fig. U).
Close-ups and insert shots underline Wwaouch completes a cauit
that connects Oswialities and materialities crucial to living and dy-
ing with critters on the alge of disapparance so that themight go
onO (Haraway +). While smell alienates, touch catsdina to her
species-teing Gattungsweseh (Marx gg).

The sense of touch is the sense that Ounderpins the idea of the ma-
teriality of things© (Malpas (). For Vivian black, the sense of
touch provides the material foundation for ethicaldhaviour tovards

the world and others pecisely kecause it yields Oawamness of what

it is to be a material objetO (y+<):
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Tina wanders with \ore into the forest, shaving him her faworite
places, juxtapsing her childh@d construction of the weods as
spaces filld with magic and vonder to the epistemological frame-
works that the human verld has immsed upon her. Tina points Vore
to a mossy stony aa and says: Ol ubéo fantasize abut fairies
dancing heeO dre tells her: OTheprobably did. Pesumably) Hav-
ever, she dismisses hemm vision as childish: Ol don@gtly kelieve
in things like that. You want it to be true It would be great butED
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OBut?Oo¥e asks. Tina ansers: @s a child | thought | was sgcial.

I had all these ideas alut myself. But then | gew up and realized |
was just a human bing. An ugly strange human with a clemosomal
flawO The construction of herddy as monstous, Abbasi suggests,
is the result of a tradition that can only conceévof nature as Oa field
of multiple exclusion and contolO (Rimwood pu) rather than as the
wellspring for Ownderful, messy tales to use foetelling, or resed-
ing, possibilities for getting on nw, as vell as in dep earth histoyO
(Haraway ppo).

In Staying with the fiouble Donna Haraway insists that

TM'N4 +4423 7& 4 +4 4237 53 4-48&')- 4&2+4423 748K
'4+4428378&434-2'37 4**4-4*-4&2AH-2'37'4&K'4 +4S
423 7&4 ),- 43 ),-4),- 435 7& 4 4&-5%8&43 4&') 4&-5%8&83
7&4 320 4-3 320 320 4-3G7&44'34 43l 4
+4 42378&434-223+) 7 -2*3G7&47-2*3+) 34-2'3U
O=>PI

Folktales, as Johann GottfdeHerder had aleady underling in the
eighteenth century, are like philosophy in that loth are mades of ac-
cessing knaledge through the apusal of Oastonishment, curiosity
wonderNStaunenNeugiede Vewunderun® (Weissterg yi). Part of
aradical, utopian praxis that can take binaries of self and oflpew-
erless and pwerful, nature and civilization, and then @rform inver-
sions and subersions, faiy tales make it pssible to conceiw entire
worlds of contestation (Zips, Faity Taleg and thus play a Gyent
formative saial and plitical roleO (®verson, qtd. in Bacchilega 6).
The Nodic fairy and folk tales abut nature beings, including fairies,
trolls, wild women, and changelings that Abbasi €we[s][E] into
the cellular fabric of the filmO (Mazaj) @important intertexts be-
cause thg lead directly to Owhee the wild things always vereO
(Henneghan pyQ).

In this tradition, morover, monstious figures ae tangible epres-
sions of the beakdavn of traditional classifications. Je#y Cohen
writes atout monstersO @wusal to participate in the classificatpr
@rder of thingsOO:
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TinaOs epiphanic diseary halfway through the film from \ore is
that she has pain on g@netration not kecause she is deforndebut
rather because toll bodies confound interiorities and»deriorities.
Troll genitals ae not vaginal, but neitheras we learn as she anddre
hawe intercourse on a bd of moss, ae they phallic. It is tempting
to call trolls intersex (Crucchiola) or non-binay, as many eviewers
have. To do so misses the cruciabnt that Tina and \6reOs genitals
are agential, intelligent, eaching, like a snailOs tentacle or a @ab
jaw or a mushoom. When \ore is strip-seathed at the torder, the
agent notes that he has a vagina, but AbbasiOs clossepls a Ose
which is not on® (Irigaray(see fig. Q).
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Savina Petkea reads TinaOs transformatiencounter with \ére as
Og]cstatic pleaste, savage fenzy and bladthirstO brdering Othe
axis whee humanity and animality metO Havever, | would counter
that the closeups of wll genitals signal an estasy moe akin to what
biologist Lynn Margulis, in her verk Symbiotic Rnet descriles
as Ointerliving which inolves Oan infiltration and assimilation far
more profound than any asgect of human s&uality [and that] pro-
ducel everything from spring-geen blooms and warm, \&t, mam-
malian kodies to the EarthOs globabasO (Margulis, gtd. in Manning
60). Abbasi shes how, to use MargulisOards, Obdies lecome in e-
lation to an eosystem of ¢ther] bodiesO (Margulis, gtd. in Manning
00). If the main psition of Western epistemology upholds divisions
of centre and geriphery, human and non-human, self and monster
civilization and wilderness, civility and wildness, Abbasigsents e-
stasy as anxperience Owherhuman keing and thingh@d overlap®
where Othe us and the it slip-slide into each otherO (Bennett Q).

An older conception of estasy (fom ek ©@utO -histanaiOto plad®)
is thus warrantel, which considers estasy as a condition of outsides
and outsiders; in estasy one stands outside the self and outside of
the saius, in Oa gsition that is off the sgctrum of positionO (Dan-
forth). At the beginning of the film, as Even Oczelcuk notes, Tina is
coded as feminine and passéywhile Vore is Oassiated with rebel-
lion, transgeession, and violence(l features of normatie masculin-
ity)O She is Osettf@ an agent of law and der and against violenge
and her experience of non-klonging is painful to herVore, in con-
trast, embraces his outsider status and nomadism. She is nttalis
sensual, magnetic. Ek-stasy mes them leyond these assigrieposi-
tions and pedictable structues of elationality and males of embd-
iment.

Abbasi sems to ke thinking atout Jane BennettOs notion of Ovibrant
materialityO as he @elops the elational toppgraphies of this film.
Bennett calls for a@imagining of the ontological field in a way that
stresses oextension and cexistence:
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In AbbasiOs film, thek-staticvibrancy of matter &ceeds interper-
sonal @nd thus saio-political) registers. In this conte, then, the
meaningfulness of AbbasiOs insistence that the film is not an alfegor
about migrants kecomes appamt; AbbasiOs mewitally materialist
model of matter makes it pssible to visualize assemblages, agencies,
and accountabilities étween, among, and aoss animate and inani-
mate odies living and dying and thus illuminates the limitations of
models of critique that f@aus on elationalities in dyads of self and
other, feminine and masculinestatic and meing, powerful and suf-
fering.

After she eperiences her bdy in symbiotic relation to anotherOs
body that itself appears to ke co-constitutive and entangld with oth-

er bodies, she and &e run baefoot and nakel together thiough the
forest, sit on pcks, plunge into icy wateryell at the sky and laugh.
AbbasiOs haptentric filming of TinaOs wilding draws vieers in-

to the enchantd forest spaces with long dolly shots and rapid pans
through blurs of geens and bluessge fig. ). AbbasiOs dynamic cam-
era, rushing, stalling, and rushing againg@ores the ssibilities of
sensing lodies in maement in multiple sensgrregisters.
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Savina Petkea descriles the affetive and sensational intensities of
AbbasiOs film that audiences and other criticséndescriled as vell,
suggesting that AbbasiOs success is in making teetafr identify
with troll experience: OThe rawness dadily sensations puncties
the spectatorOseception and lues her grception in the debris of in-
timacyO; Oit is her [the egtatorOs]wn body that crawes the purifi-
cation of mountain nds, and most of all, she éés like sceaming
out of pleasue and pairO But AbbasiOs haptic cinematipresenta-
tions of stone cold water deesp moss, and sky de-antbpocentrizes
the gaze Extreme close-ups make it hdrto orient to up or davn;
changes in faus make it had to orient to surfaces and contours. Re-
moving the spectatorOs capacity to orient and tledry name and cat-
egorize lodies, Abbasi elatrates an gperience of what it is to le
not only human, not only toll, but to be still or fast or wet or cold
or green or blue Foring the sgctatorOs gaze to shifetween fore-
ground and backgwvund, Abbasi activates practices of not-knimg
that expand sense-ability (Sahack ydy). An activity rather than a
passivity not-knowing, which encompasses sensing anelfag, re-
quires oth unlearning and forgetting.

It is necessay to return to the question of matter amater, that is,
as mothey matrix, or womh Throughout the film, vivophilia (Behay,
that is, its @onfiguration of matter as a site of generation or origi-
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nationO (Butler 0), is in tension with nphilia (Behar pyga), ener-
gized by parasitism rather than symbiosisrdll bodies in the film
can popagate though aseual reproduction, pioducing keings that
exist on the lorder between the living and the dead. These offspring,
called hiisit, look almost like normal babies, but tlyeare waxy cold,
insensateand short-livedNabject and uncanny doubles of vital and
vibrant living (human and toll) beings.

When Tina first meets \ore, she knavs he is hiding something. Ab-
basi mobilizes visual and narrativtropes flom mythology and hor-
ror genres, building narratie tension. At the fery terminal, she finds

a metal container that at first loks like a time mmb, but turns out
to be an inset incubator After Vore moves into her guest househe
finds that he has duct-tagd her refrigerator shut. Inside the fridge is
a box, and inside the bx is ahisiit, whom she later ses \bre spon-
feeding the incubate insects. \ore has leen birthing them in the
woods to sell to prnographers and abusers, or to switch with human
babies asavenge for the toll lives that humans harng through
medical experiments and abusevoreQs defense for stealing human
babies is that Ohumansegparasites that useverything on earth for
their own amusement. Een their ovn offspring® He des not ecog-
nize that the etraction of his avn painful labour in the forest pio-
ducing changelings to mvide raw materials to supprt an exploita-
tive economy that brings harm to the vulnerable further alienates
him.

However, TinaOs curiosity baks the spll of horror. When she ses
the changeling in the bx, her impulse is not to ecoil, but rather to
reach in and pke its ody. Seeking knowledge tentacularlythrough
touch, not smell, TinaOs gesturansforms the scarof abjetion into

a form of cae. According to Julia Kristea, abj&tion is causd by
Owhat disturbs identitysystem, oder. What dees not espect bor-
ders, msitions, rules. The in-btween, the ambiguous, the comg-
iteO (0). TinaOs tactile encounter witheinly born at the korder of
living and dying tutors her in tioliness. She was other; entering into
a circuit, touching and bing touchel, she is bcoming mother
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It is also neessay to go back to etymologicalaots of materiality
as Owhaieer seves as nourishment for infants: nutrients that act as
extensions of the motherOsdyO (ButleBaliesw). Troll bodies with
their agentic, eaching parts, a& coterminous with the wods. It is in
this ecosystem that Tina, who hassen raisel by humans, must learn
that the Osymbiotic world individuates violently passionatelyindif-
ferently, fighting, feeding, mating, dancing, dying. Generating no
elty, symbiogenesis brings together difant life forms though mat-
ings that ae often incorprationsO (Manning 6p-6y); this kntedge
about an infinitely complex web of relations will be essential to her
survival. In the first half of the film, insets, grubs, and snails arbe-
ings Tina will protect. In the seond half, these sameeings ae food.
An early meal of spaghetti pustiearound a plateNa por substitute
for worms, it turns outNis contraste with a later meal in which Tina
and \bre slurp on snails with jg and abandongee fig. U). Ingestion
is not a sign of dominancewer the forest, but rather a sign of inte-
gration with a foodweb that piovides, in Mar’a Puig de la BellacasaOs
words, Oglimpses of alternagiVivable elationalities, with other os-
sible worlds in the making, OaltentologiesO at the heart of dominant
configurationsO (pay).

Itis thus no coincidence the film visually rhymesah food with troll
sexual organs; moe-than-human ledies lecome in elation to moie-
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than-human todies. If toll genitals ae non-binayNa Osewhich is
not oneONitoll maternity is not dyadic, but ratherpart of a sgcif-
ic ecology of intra- and inter-depndent materialities living and en-
during and dying. Knaving her place in this prous, vibrant contact
zone whee everything reaches for and touchesverything means
she will be able to fed her child. The OtmlwehO after all, as Mar'a
Puig de la Bellacasa writes, is Oa figiof alternative caring elations
with soil [E] [that] offers new obligations within existing ones, im-
manent obligations that could unfold unentfully, ordinarilyO (Puig
de la Bellacasa yyy). And sas TinaOsevilderment turns to wild-
ing, so ta does her knavledge turn to gowth. ORanting seedsO
for the future, writes Haraway Oequires melium, soil, mattey mut-
ter, motherO (pyy). In thinking @it motherhad as interelational
across all these axes, Abbasi si®how inseparable these aspts of
the matter of futurity ae.

Jeff MalpasOs etymology of materiality underlines that the eisso
tions of matter with womb or matrix, wood/s, and nourishment hay
to do with becoming. Malpas writes:
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The penultimate scene of AbbasiOsdosong to the places wher
fairies danced takes Tina to the grasyard where her troll kin are
buried. Each anonymous gravs markel with a stone which she ca-
resses, bringing her face into contact with the cold surfaGésen the
significance of stone in earlier parts of the film, éad this less as an
act of mourning than as nerophiliaNa Ophilosophy that takes dead
objects as loe objectsO (Behar py+)sAn act of loe for the dead, the
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gestue encompasses the transmigration of matterNcold for warm,
enduring for living, thing for thingNthat is firmly matteed and em-
placed.

AbbasiOs film thus invites consideration of the ethicseiflg human
through material adjacencies with an uncanny non-human that lit-
erally trolls human sensibilities of subgivity, troubling, lcosening,
and deentering. Judith Butler writes, Olroth the Latin and the
Greek, matter (nateriaand hylg)[E] is always in some sense tenop
ralized. This is true for Maxk as well, when OmatterQ is undecst@s

a principle of transformation, pesuming and inducing a futwO (o).
This is what AbbasiOs film is abt: inducing a futue. Tina, baefoot

in the snaw, with her child, the detritus of her car and her housewo
just another one of the faestOs many daying things, like all others,
whether cold or metallic or wwoden, calls to mind ButlerOsqposal:
O[t]his unsettling of Omatter® camuhderstad as initiating nev pos-
sibilities, nev ways for bodies to matterO (u). The film ends in silence
in the post-discursie materiality of motherhad, and compls us to
think about the small shifts this lee stoly introduces in our thinking
about how materiality is integral to our eing and lecoming. Abbasi
asks, with kKaren Barad:
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